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Out this month! 


Absolutely free! 


IMHOFS This year of hi ft 1959” 


THE YEAR BOOK OF 1959 HI FI EQUIPMENT 
with a foreword by Percy Wilson of THE GRAMOPHONE 


CONTENTS INCLUDE: 


* DETAILED INFORMATION ON THE LATEST EQUIPMENT. 
Complete, illustrated list of all the finest equipment with 
technical specifications. 

* WHAT IS HI FI? WHAT IS STEREO? Clear descriptions 
for newcomers to hi fi. 


* HOW TO CHOOSE HI FI. Notes on what to look for when 
choosing amplifiers, tuners, speakers, motors, pick-ups, etc. 
* IMHOFS BUDGET PLAN & CONNOISSEUR’S HI FI SYSTEMS. 


* HOW TO HOUSE EQUIPMENT AND RECORDS. Colour 


pictures and full details of Imhofs elegant cabinets, 
specialist installations and maintenance services. 


With 36 pages, this exclusive Imhof presentation is lavishly 
illustrated, beautifully produced and packed with the latest 
information about equipment and about obtaining maximum 
pleasure from radio, records and tape. Send for your free 
copy now. Please use coupon or write to Dept.11. Alfred 
Imhof Limited, 112-116 New Oxford Street, London, WCl. 
Tel: Museum 7878. 





To: ALFRED IMHOF LIMITED 112-116 NEW OXFORD STREET LONDON WCI 


Please send me, immediately on publication (late January), 
free copy of THIS YEAR OF HI FI 1959 


NAME (Block capitals, please) — > 





ADDRESS 














— Rite, 
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TER EO the electrifying. ned sound by DECER 


DECCA SRG3O0CO The new thrill of stereo in all its varied aspects, to entertain.you and your 


STERE O GR AM friends, is brought to you on these three fascinating records of musical 
excerpts and sound effects. Marvel at the new clarity and spaciousness of 

Twin high fidelity amplifiers. ; 
Three speakers, 4-speed Garrard auto-changer. reproduction of the full orchestra... wonder at the new life and presence 

VHF-FM, Long and Medium wave radio. : , , 

Cabinet Guiched in iakt or dark walnut. lent to recorded opera...swing with the world’s foremost bands brought 
with ‘glide-away’ doors. to youwith unparalleled realism...eavesdrop for a momentatanorchestral 
a) 5 GNS TAX PAID rehearsal... bring the mainline railway and the thrills of the motor racing 
SWS CUTEES SeeEn apeneTs Ser track right across your living room . .. transport the Tower of London and 


extra stereo effect: 16 gns. tax paid 
a little of Britain’s heritage of pageantry into your own home. 





A JOURNEY INTO STEREO SOUND 


Trains; racing cars; musical excerpts —classical, operatic, light, popular and swing; 
Ansermet at rehearsal; The Ceremony of the Keys SKL 4001 (12-in. stereo LP) 


Trains and brief musical excerpts to display the capabilities { ) LIVING STEREO 
of full frequency stereophonic sound STO 101 (45 rpm stereo EP) | oa RECORDS 





SOUNDS IN SPACE 


_ The Paris Conservatoire Orchestra, Skitch Henderson, The Chicago Symphony 
Orchestra, the Ralph Flanagan Orchestra, the Melachrino Orchestra, Lena Horne, 
The New Glenn Miller Orchestra, Julie Andrews and others join to give an exciting 
cross section of musical excerpts in RCA ‘Living Stereo’ SF-5015 (/2-in. stereo LP) 


THE DECCA RECORD COMPANY LTD 
DECCA HOUSE 
ALBERT EMBANKMENT LONDON SEll 
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Vorterion quality equipment 


Mode! W.V.B. 


Our specialised MONITOR HEAD MODEL W.V.B. has an 
additional head and amplifier which enables this recorder 
to perform a number of useful functions. The most important 
of these is to monitor the recorded tape a fraction of a second 
after it is made, and if necessary compare it by throwing a 
switch, with the signal before it is recorded. This allows 
the recording engineer to make certain that he has made a 
first class recording before the artists leave the studio, with- 


out the necessity of waiting while another run through is 
made. 


Additional items may be recorded one on top of another 
while listening to the first, since a switch is provided for the 
erase, and the bias, which also acts as a partial erase, can be 
lowered slightly, and its new value checked on the meter. 
In a similar manner the original signal may be fed back and 
recorded, resulting in an echo, the time constant of which 


is controlled by the speed of the tape and the distance 
apart of the heads. 


VORTEXION RECORDERS use a synchronous capstan 
motor to ensure accurate recording and playback speed. 





Many years of steady development have enabled us 
to still further improve the Vortexion W.V.A. and 
W.V.B. recorders. 


All components which could contribute to noise or 
reliability are carefully measured and selected in- 
dividually before incorporation, resulting in an 
exceedingly low background noise and distortion 
with frequency. response within + 1.5 db 50-10,000 
c/sand + 3 db 40-12,000 c/s at 74” per second. 


% The meter fitted for reading signal level will also read 
bias voltage to enable a level response to be obtained under 
all circumstances. A control is provided for bias adjustment 
to compensate low mains or ageing valves. 


% A lower bias lifts the treble response and increases 
distortion. A high bias attenuates the treble and reduces 
distortion. The normal setting is inscribed for each instru- 
ment. 


% The distortion of the recording amplifier under recording 
conditions is too low to be accurately measured and is 
negligible. 


ye A heavy Mumetal shielded microphone transformer is 
built in for 15-30 ohms balanced and screened line, and 
requires only 7 micro-volts approximately to fully load. 
This is equivalent to 20 ft. from a ribbon microphone and 
the cable may be extended 440 yds. without appreciable loss. 


% The 0.5 megohm input is fully loaded by 18 millivolts and 
is suitable for crystal P.U.s, microphone or radio inputs. 


%* A power plug is provided for a radio feeder unit, etc. 
Variable bass and treble controls are fitted for control of 
the playback signal. 


% The power output is 4 watts heavily damped by negative 
feedback and an oval internal speaker is built in for monitor- 
ing purposes. 


%& The playback amplifier may be used as a microphone 
or gramophone amplifier separately or whilst recording is 
being made. 


% The unit may be left running on record or playback, 
even with 1,750 ft. reels, with the lid closed. 





FOUR CHANNEL 
ELECTRONIC MIXER 


This is a studio quality electronic mixer suitable for any 
climate. The controls are hermetically sealed, and great 
care and selection of components to make certain reliable 
low noise operation, and individual screens prevent break 
through. The built-in power transformer is screened and 
potted, and all the microphone transformers are individually 
potted in selected heavy gauge Mumetal boxes. Front or 
rear inputs and outputs may be obtained to order. The 
normal output is .5 volt. 


The 3-CHANNEL MIXER and PEAK PROGRAMME METER 
is similar to the above but has the additional meter fitted 
calibrated in 2 db steps from —20 db to +12 relative to 
l.m.w.—600 ohm. The meter is fed by the full P.P.M. | 
second time delay circuit which includes a stabiliser valve, 








to ensure accurate gain and calibration. The standard 
output is screened primary and |.m.w.—600 ohm balanced 
or unbalanced by switch. Inputs and outputs may be at the 
front or rear, and rack panel mounting is available at the 
same price. 


Full details and prices of the above on request 


VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.19 


Telephones: LIBerty 2814 and 6242-3 


Telegrams: “Vortexion, Wimbledon, London.” 
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For the closest 


approach to the 
Original Sound 


ACOUSTICAL MANUFACTURING CO. LTD. HUNTINGDON, HUNTS. Telephone: Huntingdon 36l 


Photography by Heal & Sons Ltd 











¢/ELZ0 “YID I'M ‘NOGNO1 “LS GYOIXO “LS WadWHD LVAD ()b-€ “OD DINOYLD3I13 GNV YOLOW NOSViI 











mo 
o> . . LE (s,jeopxy AQ sBurysruinz) ‘salsa juaudinbz SIY} Ul POPBUIUAI[S SI UONBIQIA JOWIOJsUBI} SUB] “Jeol St} 
a 0°Oo! F Suiyriv uosve ays uj Ssjapoul 4ayjo pun s1yi fo Sjafva] 40f puas 3B yotMs oseyd Joyevods ve Aq poyljdulls SI SUII9}U90-0919}¢$ 
40 18142018 1J-1H] 1020] 4nod jo uosve avayy “KeYp-O} 2[QeITVAL ‘SuIZUTI JO AjIQIssod 94} SJUdAIId Ws}SAS 1914 poaoldult oy} 
sioyljdure jouueyd s[3uIs ysOU UeY} ABp}NO Ssoq JOJ UB JO 3nd 9AB}00 Jod QP ZI SUL “GP 09 JO O1BI BSIOU 0} jeusis & 
-WJO}Jod J33}0q SIOyO Joyljdwy Woses SIY} *O319}S 0} JAZAUOD UUM AU OO JO AIAIISUaS jnduI Ue sey pue sdn-yoid [eisAI9 
~ 0} Apeol 104 JOU JOUdISI] 94) JOJ ‘Joyljdwe jeuueYy oj 3uIsS [j@ JO} payesusduiod Apjd01I09 st ‘worIsod yndur dn-y91d 
VM OZ B SB posn oq Osje ABU [TT “YW /OI-7'f [SPOW ‘TeuuRYS puoses Y “GP Sp UeY) J9}}0q OBI BSIOU 0} jeusis eB YIM 
yoes WIJ DoURULIOJJOd [BOIUSP! SINSUS GP 9°] OF Poyoieul jndjno s}jeM OT 10} AU ¢ JO AWAIISUSs dn-yoId poaoidul ue 
$19}oWOT}UI}0d sURZIOW ‘Joyljdure [njsomod pure edulo0s soinjeaj MOU Joyrjdury s1uoYydooleis I] “YW /Ol-7'f UOsef SUL 


OH yW/o1-z°f WaLITdWV DINOHdOFYALS 


The GRAMOPHONE 








SSE Ey 








4 Advert 











Ptiesn 4 0 442 








a es 


tom ose 
? 











GEAR, UL/ 3/4 


JASON MOTOR AND ELECTRONIC CO., 3-4(L) GREAT CHAPEL ST., OXFORD ST., LONDON, VV.! 
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A Tape Recorder can be an amusing 
instrument capable of giving you and your 
friends a vast amount of pleasure at little 
cost. But if you are seriously interested in 
ss good music—if high fidelity means something 
we se r i Ou Ss to you—if stereophonic sound excites your 
eager enthusiasm—then these are the 
considerations that ultimately will 
ove Ou SF, dictate your choice. 

a | © Remember this: there’s a big difference 
between a Tape Recorder made for the 
popular mass market and one like the 
Ferrograph impeccably built to satisfy the 
most exacting requirements of professional 
musicians and recordists the world over. 


For ten years Ferrograph engineers have 
dedicated themselves to the development 
of Tape Recording and to the attainment of the 
a : highest standards of technical excellence. 
all Indeed many of the design features today in 

general use and widely copied were first 

developed by Ferrograph technicians. 
We take pride in this fact—it is our 
contribution to the art of tape recording. 
We make no apology for the fact that the 
Ferrograph costs more than ordinary Tape 
Recorders. It costs more because it reaches a 
much higher standard of performance. 
If it is your intention to make recordings of 
the highest professional quality or to enjoy the 
utmost realism from commercial 
pre-recorded tapes, nothing less than the 
incomparable Ferrograph will satisfy you. 





~ 


SERIES 66 SERIES 3A 

. ae : In portable cabinet in black rexine 
For installation ane own cabinet. iets dannetniiie a 
Model 66N 32/74 i.p.s. 84 gns Model 3A/N 332/7+i.p.s. 79 gns. 
Model 66H 74$/I5i.p.s. 88 gns. Model 3A/NH 74/15 i.p.s. 86 gns. 


SERIES 3S STEREOPHONIC MODEL 
— oo og name With full stereophonic recording 


Model 35/N 33/74 i.p.s. 89 gns. 
Model 35/NH 74/15 i.p.s. 96 gns. 
Stere-Ad Unit 30 gns. extra. Model 88 74/ISi.p.s. 105 gns. 


and playback facilities. 








The. Vncomparadle 


BRITISH FERROGRAPH RECORDER CO. LTD. 


(A subsidiary of The Ferrograph Company Ltd.) 
I3i1 SLOANE STREET, LONDON, S.W.!I - Tel: SLOane 1510, 2214 and 2215 





errograp 
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».. a new 
approach 


to better 
listening 


nt 

















The COLAUDIO 
provides a new incen- 
tive to listening, creates a 
new realism in reproduced sound, 
adds a new beauty to music and the 
finer nuances of speech. Combining a 15 in. 
direct radiator bass loudspeaker with two direct 
radiator, pressure-type high frequency reproducers in 
column form, the COLAUDIO is the culmination of over 
thirty years research, development and manufacture 
of loudspeakers for all purposes. Its perfection 
of tone can be truly appreciated only by an 
aural test—once heard, you will never be satisfied 
until you install one in your own reproducing 
equipment. 


ESSENTIAL DATA 


Nominal Size 1S” 


Peak Power Handling Capacity 
25 watts 


Voice Coil Diameter 3” 
Total Flux 290,000 Maxwells 
Frequency Response 30-15,000 c/s 
Bass Resonance 35 c/s 


Impedance at 400 c/s 15 ohms 


CELESTION 
COLAUDIG 


Kola Celestion Ltd. THAMES DITTON, SURREY, ENGLAND. _ Telephone: Emberbrook 3402/6 
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E'A'R 

Stereo Library Reproducer An E-A’R 

oy ane Sennenne ot yor poe are omanenes Bag = 

aultless performance of Stereo and co ti i 

this new model. Twin E-A’R d-watt ‘Guatlien ond as DIAMOND STYLUS 
large elliptical speakers. 3 
With matching cabinet speaker ERP7 49 gns. altation for your LP $ 


Library Reproducer only 39 gns. To ensure longer life 


for your favourite LP 
and Stereo records use 
an E’‘A‘R Diamond 
Stylus. Specify E-A’R 
model and pick-up de- 
tails when ordering. 





£2.12.6 














Stereo and Monaural ? 


... enjoy the best of both with these =z 


If you are deciding to “‘ go stereo” ....why wait? 
E‘A‘R Stereograms not only give you stereophonic 
sound with all its vivid sense of space and direction, 
but give you better than ever reproduction from your 
a ordinary records. 


And remember, E-A°R Stereo is REAL Stereo 

Every model—even the 20 gns. Music Maker—incor- 
porates two completely separ- 
‘Oo ate amplifying channels 
| operated by one set of controls 


record reproducers 




























- for varying volume and tone. ' 
a 

id, Both the Stereo Library Reproducer 

and the Triple-Four Stereogram are 

he ready for Stereophonic Radio input 

as soon as transmissions begin. 

in. 

Cl | sitreo"Ampithier with al 

‘ the important j features 


in of the conventional 
Triple-Four Amplifier, 
this model incorporates 
er twin, 5-watt push pull 
units operated b a 
single set of controls for 
ire Volume, Bass and Treble, 
plus Stereo Balance, and 

















input switching... an 
on — aw if used cob 

vies ns. Triple-Four Sterecgram 

8 Fr 
an Stereo plus incomparably better reproduction »f 
ordinary recordings, brought to you by the 
ied world’s most famous portable gramophone! 
There are E-A°’R Stereograms from 20 gns. Input Switching for Stereo/Standard Tape or 





| ; ‘ Radio, twin amplifiers, three internal speakers. 
ng to 65 gns. and more than twenty E°A’R Use either one or two external speakers for full 


got | : Mains and Transistor Models for the superb stereo. 
ae. reproduction of conventional recordings. 39 gns. 


ERS9 Extension Speaker 7 gns. 
Post coupon below for !2 page folder on stereo models (Bass and Treble units in matching case). 
and/or 6 page folder describing all other models in 
the standard E-A:R range. 


Please send literature on the items marked. 


[I Portable and Cabinet Stereograms. [1 Standard Portables. [1 Transistor Portables. 
[1 Standard Cabinet Models. — [1 Balanced High Fidelity Units. [1 Radio Record Players. 


Please write name and address on margin of page. 





The Square, Isleworth, Middlesex 
ELECTRIC AUDIO REPRODUCERS LTD. ISLeworth 6256/8 
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Stereo facts for the 





© en oe Sh > Oa 


Tallbo y—above 
Model 351T (Teak) £45 
Model 351M (Mahogany) £42 
Model 351W (Walnut) £42 





Lowbo y—below THERE EXISTS in our mind no doubt that the future of high 
Model 352T (Teak) £45 quality sound reproduction lies in stereo. 
Model 352M (Mahogany) £42 Some years experience with stereo tapes showed the importance 
Model 352W (Walnut) £42 of this medium to the specialist: the release of stereo discs makes 


a vast quantity of recorded material available to the general listener. 
Stereo does not change the requirements for actual quality of 
reproduction: it adds to that quality breadth, spaciousness and 
realism. 
The choice of a loudspeaker for stereo, therefore, is no less 
critical than before. There is no magic in stereo: two good loud- 
speakers still sound better than two poor ones. Whether two poor 


i; 
ny ones sound better than one good one is, perhaps, a matter of personal 
preference. For serious listening, the choice will almost be for the one 


—S 











L 








good one. 

DU120 Duplex Coaxial Satisfactory stereo performance can only be achieved by the use of 
FULL RANGE loudspeakers having similar characteristics. If dissimilar loudspeakers 
LOUDSPEAKER are employed the position of solo instruments in particular will vary 

(| . with frequency and the true stereo effect will be lost. 
\ The VITAVOX Type DU120 Duplex Coaxial Loudspeaker has 
characteristics admirably suited to stereo. HALLMARK Loudspeaker 
£19 10s. Systems incorporate this unit in an acoustically designed enclosure of 


elegant appearance. 


The purchase of one HALLMARK Loudspeaker system now, 
will enable you to enjoy to the full your monophonic records and 
radio programmes—the addition of a further one when you have 
installed a stereo pick-up and amplifier will unfold to you the true 
potentialities of this new medium. 


vitavox Hallmark LOUDSPEAKER systems — | 


Of the first year’s production of the and DU | 2 0 D uplex Coaxial 


oe Oe eae FULL RANGE LOUDSPEAKERS 


hard currency areas where the 
choice of the world’s loudspeakers 
is freely available. Your dealer 
eae VITAVOX LIMITED WESTMORELAND ROAD 
stock but pom sr way oe LONDON NW9 ENGLAND TELEPHONE: COLINDALE 
= gee Sa ifficulty in obtain- 8671 CABLES: VITAVOX LONDON ENGLAND 
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BRENELL + 
THREE STAR 


Advert 9 


— Pardon our 


lushes — 


but we do feel very honoured, if not a little 
embarrassed at times, when we receive such glowing 
praises from the many satisfied users of Brenell tape 
recording equipment. To quote but a few— 


From a HI-FI FAN 

...in comparison with all other popular makes of 
recorders on the market, including the very expensive 
ones, | find that it is by far the best. The quality of 
reproduction is excellent and, as you claim, it has every 
worth-while feature at a price anyone can afford... 


From a MUSIC LOVER 


. » Not being very rich, | am no ‘‘Hi Fi’’ man, neither 
am | exactly a tin ear, and | am of the definite opinion 
that the Brenell is as good a recorder in the right price 
range that any normal music lover could buy; personally 
it has been one of the best instruments that | have saad es 

M 


From a HEADMASTER 


...the recorder has been assembled and we are highly 
delighted with our preliminary tests and look forward to 
doing some useful work with it in the education of our 
children... 


From an INSTRUCTOR 

. | would like to add a few remarks on this machine 
which has now been thoroughly tested for the recording 
and reproduction of music, singing and speech. The 
quality of recordings made on it is startlingly superior to 
that given by other machines in both the same and much 
higher price ranges .. 


From a FIRST EVER Testimonial 

. | am writing to tell you that | am delighted with the 
instrument and to thank you for having given me so 
many hours of pleasure.... To the best of my memory 
this is the first ‘unsolicited testimonial’’ | have written, 
you are welcome to use it as you will... 


A.S. 


R.T. 


H.L. 


tiie = 





* Three recording speeds, |{, 33, 74 i.p.s. 
% Frequency compensation at all speeds 
% Push Button operation (interlocked) 
%* Printed circuit amplifier 

%* Separate Bass and Treble controls 

* High-quality loudspeaker (8 in. by 5 in.) 


LIST PRICE 


5 8 GNS. 





%* Spool sizes up to 7 in. to take standard including 
pre-recorded tapes. (All E.M.!I. pre- 1200 ft. tape, 
recorded tapes are on 7 in. reels) empty spool 

% Pause control dnd 

* Digital revolution counter 

%& Modern style wooden cabinet designed I lity 
for improved acoustic performance microphone 


Hrenell 





PERFORMANCE, *: 
IS TRUE-TO-LIFE* 


14-120), WuV Las la 





GDI6é 


For the professional recordist there is the versatile 
BRENELL Mk. V MODEL 


4 recording speeds. 3 independent 
motors. Permits use of 8} in. reels. Price 


including 1200 ft. of tape 64 gns. 
Unit items: 

Tape deck with provision for extra heads 28 gns. 
Tape Pre-amplifier Type T.P.2 17 gns. 
Power unit T.U.2 on , £4 18s. 0d. 
STEREO REC. eons (including 

mounting rack) .. 3 16s. Od. 


Send for full details of these models and Stereophonic/dual track record playback 
equipment to sole manufacturers: 


BRENELL ENGINEERING CO. LTD. 
DOUGHTY 


STREET, LONDON, 
Tel.: CHA 5809 & HOL 7358 


W.C.1 
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A NEW WHARFEDALE UNIT 


SPECIALLY DESIGNED 
FOR USE IN ACOUSTIC COLUMNS 






Low fundamental reson- 
ance, smooth response due 
to foam suspension and 
fitted with aluminium voice 
coil and centre dome for 
extended high frequency 
response. Powerful magnet 
system giving high sensi- 
tivity. 















10 in. BRONZE/FSB 
Bass Resonance 30/38 c/s 
Fiux Density 10,000 gauss 
Total Flux 39,500 maxwells 
Price (inc. P.T.) 1141/3 





/ WI2/Fs 


Price 205/- 






WIS/FS Price 350/- 


Bass Resonance 25/30 c/s 
Fiux Density 13,500 gauss 
Total Flux 180,000 maxwells 
Price 350/- 


8 in. BRONZE/FS/AL 
Bass Resonance 45/55 c/s 
Flux Density 10,000 gauss 
Total Flux 39,500 maxwells 
Price (inc. P.T.) 91/- 








FOAM SUSPENSION is used on all the above units. Its resilience reduces the incidence 
of distortion at low frequencies, and the softness improves dissipation of middle and 
high frequency vibrations at the edge of the cone, resulting in all-round improvement 
in the smoothness of response. 





; 


Price (inc. P.T.) 174/11 


SUPER 12/FS/AL SUPER 3 


Bass Resonance 30/38 c/s Flux Density 14,500 gauss 
Fiux Density 17,000 gauss Total Flux 60,000 maxwells 


Total Fiux 190,000 maxwells Price (inc. P.T.) 139/11 





January, 1S 











8/14 























COLUMN 8/145 


Bass Resonance 45/55 ¢/s. 
Flux Density 14,500 gauss. 
Total Flux 60,000 maxwells. 


Price (inc. P.T.) 146/11 




































SUPER 8/FS 
Bass Resonance 45/55 c/s 


GOLDEN/FSB Flux Density 14,500 gauss 
Bass Resonance 30/35 c/s Bass Resonance 30/38 c/s Total Flux 60,000 maxwells 
Flux Density 13,000 gauss Flux Density 14,500 gauss Price (inc. P.T.) 139/11 
Total Flux 145,000 maxwells Total Flux 60,000 maxwells 











W10/FSB 


Bass Resonance 30/38 c/s 
Flux Density 16,000 gauss 
Total Flux 84,000 maxwells 


Price (inc. P.T.) 262/4 


Illustrated, descriptive leaflet 
and cabinet construction sheet 
free on request. 


Whartedale 


WIRELESS WORKS LTD 
IDLE BRADFORD YORKS 

















Telegrams ‘Wharfdel’ Idle Bradford. 
Telephone: Idle 1235/6 
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Meet the LPRL family... |, 
& | 
ae Val 


SIR MONTAGUE 


MONAURAL: 
represent over 4000 


classical L/P’s at your 
service in the L/P Record 
Library. Although weeach | 
only cost approximately 1/- |. a 
per week to borrow,we ff &. 7 
know we are records of | iii hw i 
exceptional merit because J THE HON. PERCIVAL PERFECTION : 
A the critics said so." lm being played with the Mackie Parallel 
Tracking Arm and | sound much better 
oe | this way- particularly at the end,and 
ahh stad a ____\ the Mackie keeps me in tip-top condition: 













ee « 
eeeeees 

























a z ) ea = The L.P.R.L. Classical Cata- 
ED \ eee HN logue is a MUST for all 
Wed record connoisseurs. The 

* only comprehensive list of 
a ee Fz... all classical L/Ps approved 
ed a ~—rby the critics. Over 4,000 

4 ™ : ee % records listed. Also 
_ contains a wealth of 







,, Ady VIRGINIA : 
Im Lady Virginia Factory-Fresh.\'m 
unblemished,unplayed and free’ — 
il from static. In fact Im quite perfect.F 
poomaieanoes DT, ot WiHl recording and | For all my virtues | dont 

3'6 including 2 | : cost any more than any 
ll | other record because Im 

a aanncnanS 4 ze noi Z ee from th e L p R L Fac tory ‘a 
T STEREO SUSAN: . + cS Fresh Sales Service“ ’e 
"Im the latest addition to the : Z : eS ace ee 


oy OG 


family. | am in the L/P Record Y ] ccc 


Library or available to order hase REA, Tbe 
sunt history of Hi 


a s ; z > «Nder to stereo gi * Fideli rom 
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Garter’’, weweer 


Putney Embke. 
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oe scees 
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_ | ‘Im Stanley Stylclean. | help to keep all my 4 Jy 
: |__| record friends in Factory Fresh condition. 





oop 


oe 
Ory 
ro 
eee 


THE LONG PLATING RECORD LIBRARY LTD 


_ SQUIRES GATE STATION APPROACH - BLACKPOOL - LANCS 


ToS SSeS eee eeeeeeee Cesseereeereteeeees epee . Soeccececteeeeee 
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WEY do people all ove 
buy records fro! 











SUCH A PERSONAL SERVICE: Choosing records 
at Imhofs is a relaxing, rewarding experience. 
You'll receive a warm, friendly welcome from 
our fully qualified sales staff who quickly become 
acquainted with your preferences and tastes. 
Each of our three principal record departments 
is under the personal supervision of its own 
Manageress—Classical (Ground Floor) Miss 
Fowler: Popular (Imhofs famous self-service 
Melody Bar, Lower Ground Floor) Miss Bloom: 
Export (Ist Mezzanine) Miss Sheffield. You can 
rely upon them, and their assistants, to select 
the best available recording of any given work, 
if you are uncertain in your choice. 


UNRIVALLED FACILITIES FOR CHOOSING AND 
LISTENING : The layout of our Classical Record 
Department has been completely modernised 
with new, comfortable audition rooms equipped 
with high fidelity instruments. On display you'll 
find thousands of records to look through at 
leisure, cleverly sub-divided to facilitate self- 
selection. Or, if you prefer, seek assistance from 
our skilled staff. 


113 YEARS’ EXPERIENCE : We've been established 
now for over a century and have been selling 
records since they were first invented. Our 
famous Records-by-Post Service was started as 
long ago as 1897 and is now the largest in 
Europe. 





BECAUSE imhofs is the only 


EUROPE’S LARGEST STOCKS: We can readily 
supply any make or speed of record currently 
available in Britain and are well-known for our 
wonderful selection of Continental recordings. 


TOP PRIORITY: Close liaison with manufacturers 
enables us to place orders in advance and, 
because of the volume of our business, many of 
them give us priority in allocating records in 
short supply. 


RECORD TOKENS FOR ALL MAKES OF RECORD: 
Imhofs own Record Tokens are available at 
values from 10/- upwards for any record(s). 
You can have the records sent to any address 
in the world. 


SPEEDY REPAIRS & MAINTENANCE: At our Service 
Shop on the First Floor. There you can 
have new diamond or sapphire styli fitted 
while-you-wait and choose from an extensive 
range of accessories. Small repairs are quickly 
dealt with or, for larger jobs, book an appoint- 
ment for an engineer to visit your home on 
same-day service. 


MONTHLY ACCOUNTS (HOME & ABROAD): This 
popular pre-war service, now re-started, means 
you can buy your records as-and-when-you-like 
and make one payment for them later. This is 
not an ‘‘instalment plan ’’ and there is no extra 
charge for this service. 
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UNIQUE POSTAL INSPECTION SYSTEM: Wherever 
you may live, you can safely order by post from 
Imhofs. Before dispatch, each record is meticu- 
lously examined and is guaranteed to reach you 
in mint condition. 


SAFE, SWIFT WORLD-WIDE DELIVERY 

GUARANTEED: Your order receives the immediate, 
individual attention of the most experienced 
staff in the business. Every order is carefully 
packed by our own expert packers in special 
sturdy boxes made to our own requirements. 
We carry out all Customs and Shipping docu- 
mentation ourselves: every package is fully 
insured and safe delivery guaranteed. 


EXPORT ORDERS TAX FREE—SPECIAL TERMS 

FOR H.M. FORCES OVERSEAS: Imhofs export every 
make of record tax free. All orders over £10 
alue dispatched postage. and packing free. 
Urders from H.M. Forces serving abroad for 
LP’s and 45’s dispatched postage and packing 
ree, whatever the value. 


IMHOFS 
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POST THIS. COUPON FOR 
FULL DETAILS OF OUR 
PERSONAL POSTAL SERVICE 


Please send me full details of your 
guaranteed Postal Service. | am 
interested in the following types of 
recordings (Place tick or cross in 
appropriate box) 


CHAMBER MUSIC 


CO FOLK MUSIC Oo 
CHORAL o POETRY & DRAMA o 
CONCERTOS 0 DANCE o 
OPERA o FILMS & SHOWS i” 
ORCHESTRAL - MODERN VOCAL oO 
AZZ—MODE 
ORGAN ol!lCU! RN Oo 
JAZZ—TRADITIONAL oO 
SYMPHONIES 0 : 
LIEDER 0 “POPS”? VOCAL & 
INSTRUMENTAL Oo 
LIGHT OPERA oO | . 
OTHER CATEGORIES 
CONTINENTAL oO (Please detail) 
LIGHT ORCHESTRAL i: COSCO TOC COH TOO OES OEE EEO SER EEE EEO Pee 


| should also like to receive a free copy 
of your comprehensive Hi Fi Catalogue 


and information about Monthly Credit 
Accounts 


(BLOCK CAPITALS PLEASE) 
EE cncenanorsnnrensannnssnendnenrenesonsennnereenenesenenns 


Alfred Imhof Limited (Dept I1) 
112-116 New Oxford Street London WCl 
MUSeum 7878 
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TWO FINE TRANSCRIPTION UNITS 
THREE FINE CARTRIDGES 





GL 58 Transcription Unit, with arm 

The extremely popular Goldring-Lenco unit with the 
unique vertical drive system, continuously variable 
speed control, and pick-up lowering device. For 
Stereo and Monaural reproduction. Fitted with the 
new Goldring G.60 fully adjustable transcription arm 
incorporating the unique nylon slide-in platform. 


The G.60 transcription arm as fitted to these models is available separately 
for conversion of previous Goldring-Lenco units to stereo operation. 


The established variable reluct- Similar to 
ty O O ance turnover cartridge for high & HH O — ben 
quality monaural reproduction. = 


iamond stylus for LP, sapphire 


D 
CARTRIDGE stylus for 78 rpm. 





The name is Gold ri ng 











GL 60 Transcription Unit, with arm 


The new de luxe Goldring-Lenco unit with die-cast e 
non-magnetic 8 lb. turntable. Drive similar to the 
GL 58. Continuously variable speed control, and ® 


pick-up lowering device. For Stereo or Monaural 
reproduction. Fitted with the new Goldring G.60 
fully adjustable transcription arm incorporating the 
unique nylon slide-in platform. 


—available shortly. 
The new variable re- 
luctance Stereo cart- 


ridge, with 0.0005” tip 


CARTRIDGE radius diamond stylus. 


sapphire 


styli for 
CARTRIDGE 3°)5. "3 rpm 


Goldring Manufacturing Co. 
(Gt. Britain) Ltd., 

486 High Rd., Leytonstone, E.11. 
Leytonstone 834 
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What is High Top Response? 


@ Mastertape is made to carefully controlled 
formulas. 


@ Mastertape is anti-static and free from curl. 
@ Long Play Mastertape Polyester base is as 
strong as mild steel. 


@ Mastertape has extremely low background 
noise. 


The wise owl knows all about high top response, for it means simply the ability to 
capture sounds of extremely high register, faithfully and accurately. Mastertape 
can both capture and reproduce every sound with the utmost clarity in a way that 
must be heard to be believed. High top response also means that Mastertape can 
record efficiently at lower speeds with maximum possible brilliance. 


Attractive, ideal tape 
storage. Stoutly bound 
book containers in red 
black and gold, with 


Mastertape 


MAGNETIC RECORDING TAPE BY 
™.S.S. RECORDING CO. LTD., Colnbrook, Bucks. 
Telephone: Colnbrook 2431 (8 lines) 


transfer numerals, hold- 
ing two 7” reels of tape. 
Price 7/6d. Bookrack 

to hold six books - 17/64. 
Set of 6 books and rack 
62/6d. 


SHOWROOM & STUDIO: 21 BLOOMSBURY ST., LONDON, W.C.I. Telephone: MUSeum 1600 
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If you are somewhat CONFUSED about 
High Fidelity (Monaural or Stereo)— 
please read this... 


Our long and specialised experience and our technical resources are 
freely at your disposal, and if you are ** new ” to High Fidelity you will 
find this an invaluable guide in making a wise choice from the bewildering 
variety of possible combinations now available. You will also find it 
will save you considerable expense. Our Mr. Reynolds is accustomed 
to dealing with enquirers ranging from the completely untechnical, 
who come in saying, ‘‘I am afraid I know nothing about High Fidelity 
but would like really excellent reproduction 
from my records .. .”’ ; to the highly technical 
customer requiring really expert guidance 
with a sticky technical problem. We are fully 
equipped to demonstrate all the latest 
developments in the Audio field, especially 
the revolutionary new stereophonic techniques. 





There must be many people—you may be one of them—who are already 
** sold’? on the unique entertainment and listening pleasure that High 
Fidelity can give. but as you look around and wonder what and where 
to buy, you may find that the staggering variety of equipment now 
available makes your choice more difficult instead of more easy. 


Our business is based on offering a straightforward, sincere approach to 
your individual problems. We are ourselves manufacturers of Audio 
Amplifiers, Radio Feeder Units, Tape Recorders, Speaker and Amplifier 
Cabinets and complete custom-built Hi-Fi Radio and Record 
Reproducers. 


We are able to offer this range of High Quality products, backed by a 
wealth of technical experience, at exceptionally low prices for the simple 
reason that we deal direct with you, the customer, and not through 
wholesalers and dealers. 


We are also Retailers and of course supply any audio equipment 
advertised in this and other publications in the field. Our policy here is 
quite firmly to recommend only equipment we know to be value for 
money and which matches up to the high standards we have set for our 
own products. Whatever equipment you decide on, we can fit it in your 
existing cabinet or in a new cabinet. 





Mr. REYNOLDS 
Chief Engineer 


Mr. JAMES 
Commercial Manager 


@ The more links in your chain that 
you buy from us, the more responsi- 
bility we can take for the final results. 
If you buy all the items from us we 
con take full responsibility for the 
final results. 

@ YOU hove the money to spend—WE 
Offer the resources and service to 
offer. 


Two Don'ts 

@ Don’t buy a cheap gramophone unit 
—record wear will be excessive and 
expensive. Don’t go for fancy styling 
to the exclusion of quality results 
or components. Adequate ventilation 
is vital to sustained performance. 





SEND NOW for our FREE CAIALOGUE. It will 
save you pounds. Full credit faci.ities available. 


No. Il. “SYMPHONY” AMPLIFIER 


5 watts Output with independent 
control of treble, bass an 
middie frequencies. Ideal 


* SYMPHONY ” COMPLETE 


“SYMPHONY ” SWITCHED 
STEREOPHONIC AMPLIFIER 


F.M. TUNER KIT 


ideal for adding very 
high quality radio. 
Light, Home and 
Third at the turn of 
a switch. Automatic 
frequency control 
eliminates ‘* drift.”’ 





Manufacturer's price 
—only 94 gns. 


Ready built 15 gns. 





<> % Possesses all che features and tone controls of our single »» 
for forming the basis of a high fidelity set-up or for No. | “Symphony *’ Amplifier but gives 5 + 5 watts entate -- SCRant CHiassis 


DIOGRAM CHASSIS 








adding a second channel for stereo. 
Manufacturer’s price—only 12 gns, 


at superb quality. Has facilities for single monaural and 
dual monaural from disc, radio and tape together with 
stereo disc, No additional pre-amps or power required. 

Manufacturer’s price 19 gns. 


8 valves, ganged Bass 
Treble and Volume 





516 SYMPHONY ” COLUMN 
} LOUDSPEAKER CABINET 


as reviewed so favourably by Mr. 
P. Wilson, Technical Editor of 
** The Gramophone,”’ 

Price (in the white)—I3 gns. 
including allinterior linings. Can 
be finished off as required. 
Recommended speaker, Wharfe- 
dale Super 8/FS/AL. 


provides fantastic quality 
reproduction yet meas- 
ures only 234”x11”x10}”. 
Price (in the white) 

each €5.10.0 
Two are very suitable for 
stereo or dual-monaural. 
Recommended speaker. 
Wharfedale Super 
S/FS/AL at 7 gns. 





The GOLDRING 
latest model GLS58 
Transcription Unit, 
fitted with Ronette 
Stereophonic Monaural F 
pickup cartridge and 
diamond stylus (essential 
for stereo). 

Price £29.3.10 


RADIO 


NORTHERN 


tl KINGS COLLEGE ROAD, 


Business Hours : Monday to Friday, 9 a.m.-5 p.m. Saturday, 9 a.n.-1 p.m. 


“SYMPHONY” INFINITE BAFFLE CABINET 





ADELAIDE ROAD, 


controls, single and 
dual monaural,stereo 
balance control. 
F.M. bands. 34 + 34 
=7 watts output. 





Price 27 gns. 


STEREOPHONIC AMPLIFIER 


Complete, requires 
no extra pre-amp. 
34 + 34 = 7 watts 
output. Takes radio, 
monaural and stereo 
disc and tape re- 
corder straight in. 





Our price only £8 





Wonderful new 
DEFERRED TERMS 


Minimum deposit as low as one-ninth if 
required. Balance over 8 to 12 months 








SERVICES 


LONDON, N.W.3 


Tubes : Swiss Cottage and Chalk Farm 


Phone : PRimrose 3314 
Buses: 2, 13, 31, 113, and 187 
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| Model 
HETINW 
S$ — | 
| | the Pye FM/AM Tuner PI ee wae) — 
Built-in power pack; 8 valves; A.G.C. 
it on both AM and FM; stabilised per- 
d meability tuning; phase discriminator; 
y 3 Model attenuators for AM and FM outputs. 
“ HF25SCA Copper finished control panel. 
4 | 
of The new Pye De Luxe 3-Speaker System | 
I Fine walnut veneered cabinet houses a 15” bass unit, 
- a mid-range unit and a 4” tweeter. Frequency range: _ 
d 20- 20,000 ¢.p.s. The Provost 25-watt Amplifier 
18. Today, the design and manufacture of high | | A fi requency coverage of 2-160,000 c.p.s. 
. fidelity equipment is a specialist business, | ; with infimte damping factor. 
calling for knowledge and techniques of the 
ic highest order. The Pye system featured here Special Collaro Type 4T200 Transcrip- 
Is was produced in our High Fidelity Division— tion Units finished in matching copper 
ass an organisation devoted solely to the produc- | colour are also available price £19.10.0. 
me tion of equipment of this type—and is recog- (Tax paid) 
ind nised to be one of the finest available in its 
“i power rating. | 
34 
ns. 
-| Model 
ER \ HF25AW 
on The Proctor Control Unit 
os Provides smooth, highly flexible controls 
iio, { and facilities for four inputs; § types of 
reo pick-up compensator; selector, bass, 
- | treble and filter controls. Copper fimshed 
[ control panel. 
£8 
- / ; 
eee ci ie: itera an emai alee eee emer eee, 
f | MODEL HF25SCA MODEL HFT III W 
a | 55 gns. 35 gns. tax paid | 
MODEL HF25 MODEL HF25AW | 
— | 28 gns. 164 gns. 
B 
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* increasing demand for | 


¢ @ 
| onnoisseur 
equipment makes it necessary 
for us to move to larger premises 






























New features include a large 
strobcscopic disc beneath the 
turntable, viewed through a 
reflecting mirror with an internal 
light source. All revolving shafts 
are precision ground and lapped 
to mirror finish. They run in new 
nylon graphite type bearings 
which are adjustable so that full 
accuracy can be maintained 
throughout its life. 





ie peltcean 
= 2 fel an 


Connoisseur Pick-up 
With three interchangeable heads 
for microgroove, standard and 
older records, available with 
diamond or sapphire stylus. 
Frequency range 25-20,000 cps 
+ 2d/b’s, 400 ohms model gives 
1S M.V. output from the average 
LP disc; 25 M.V. from a standard 
78 r.p.m. recording. 


The GRAMOPHONE 





Both units are built to the highest 
electrical and mechanical stan- 
dards and incorporate the latest 
developments in audio technique. 
High power output allows the 
reproduction of peak passages 
without overload or distortion. 











A R SUGDEN & CO [Engineers] LTD 
* Market Street, Brighouse, Yorks 
tel: Brighouse 2142 

















the 
perfectionist’s 


The thrilling acoustic quality 
of the Cadenza Ribbon Microphone 
is something that every 
recording enthusiast has wished 
for. This is no microphone for 
the mediocre—the Cadenzaisa 
superb instrument that will do 
full justice to the finest 
performers and the best of 
recording equipment alike. 
With a virtually flat output 
over the entire 50 - 12,000 cps 
range, gems of tone and clarity 
that make the original 
performance sparkle are caught 
and held by the wonderful 
Cadenza ribbon microphone. Yet 
it is notin the ‘expensive’ 

price class; its moderate cost 
places it within the reach of 
every discriminating devotee 

of recorded sound. 


ribbon microphone | ribbon microphone | 


designed and manufacturedin England 


Microphone with 

dual impedance head, in 
presentation case, 8} gens. 
Microphone (dual impedance head) 


and tripod desk stand, with 
11 ft. of cable. 10 gns. 


January, 195° 


microphone 





Styling: Peter Hell, M.s.\. 


Send now for illustrated folder 
or ask your radio dealer 


Simon Sound Service Ltd 


46-50 George Street, London W.1 
Telephone: WELbeck 2371 


B306-7 











ia. aa Oe aeehCO lCOU 
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A complete Home Hi-Fi Stereo System 





The composite illustration shows a typical group of -secinciadacaae oe aol wire ne eee aan tac aaa 
equipment forming a complete Stereo System and in | f Woe 

fact comprises the equipment which we used for our (— po = : 

Stereo Demonstrations at the recent Northern Audio | ~~. & 
Fair, rated by many as the most convincing demon- | 
stration of Stereo at the Fair. | PD 


A standard RD JUNIOR Table Cabinet (B) (£12.10.0d.) A Pa 
is used to house two RD CADET Amplifiers (C) | 
te 


Sf \ 








(£10.10.0d. each) together with the RD JUNIOR hh 
Stereo Control Unit (D) (£18.10.0d.) and the RD JUNIOR \ a 

FM Unit (E) (£25.19.0d. incl.) The Motor Unit is a \ J eet 
Garrard 301 Model with Garrard TPA12 Arm, which 9 

may be used to house a variety of Stereo cartridges. es, 
Alternative Motor Units which may be housed in a 

standard cabinet include the new Garrard 4HF and the 

Philips AG2009—an excellent unit at a very moderate RELIABILITY... | 

price. An unusually high standard of workmanship, 


If the use of a Crystal or Ceramic cartridge is contem- CR AERARNENNN ERS MRE, 
plated then the RD CADET Stereo Control Unit rt , - 2A —e prema re 
(£12.0.0d.) may be used in place of the JUNIOR model iaaianaaiin iilmannenes RD Unit 
while an alternative to the FM Unit illustrated, would snaitn | 

| be the new RD JUNIOR Switched FM Unit (£15.17.2d. 











incl.). 


The loudspeakers illustrated are two of the new ‘1284’ 
3-way Speaker Systems (A) (£26.10.0d. each) which 
ideally meet the requirements of practically any domestic 
High Fidelity System whether monaural or stereo. 





* Available from leading Hi-Fi Specialist 


CORPSES EESESEEE SESS E SESH SSHSSSESSESHSSHSSSHESHSEHSHSEESEHEHEHEESESESHSSSSHHSHESESHHSHEHEHESEEEHEHHHEEH ESTES 


: 
Oo 
i 


Dealers throughout London and the CEE Ces ae a | 
P ° [] Units for a complete Stereo System | 
Trade and Export enquiries invited ee A OS EES RS RN OO oe Fe arma iow Some ee 


ROGERS DEVELOPMENTS €LECTRONICS) LTD 


*‘RODEVCO WORKS’ 4-14 BARMESTON ROAD CATFORD LONDON, S.E.6 HITHER GREEN 7424/4340 
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eee with Exclusive 
be, AURAL BALANCE CONTROL 
ee 
je ees NE PIV 
Trade Mark Pe &ffES 8 
alee, e 
Spire with Detachable Speakers 
oS 
Sir30 
Be 
ae 
PRESENT THE ‘PHILADELPHIA’ aes 
DUAL CHANNEL PUSH- INCORPORATES ‘Exclu- Pier 
PULL AMPLIFIER DELIV- sive’ AURAL BALANCE ee 
ERING UP TO 6 WATTS CONTROL. AN ELEC- eee 
EACH SIE or 2warrs’  TRONIC BALANCING = 
anes FECT STEREOPHONIC fare 
SOUND IRRESPECTIVE Bais 
TREBLE CUT & BASS LIFT OF ROOM ACOUSTICS ee 
OR SPEAKER POSITION- Sie 
MATCHED PAIR OF ING. oes) 
DETACHABLE SPEAKER PROVISION FOR F.M. Sa 
UNITS EACH USING ONE TUNER, 16 gns. extra. sows 
HIGH FLUX DENSITY 12” ALTERNATIVE MOTORS Races 
SPEAKER AND ONE 4’ AND PICKUPS AVAIL- G3 
TWEETER. ABLE. Go 
elisa 
The world’s most unique Stereophonic Equipment wel 
—satisfying those who seek high quality sound Ee 
reproduction at moderate cost and yet desire et ‘Philadelphia’ with Speakers and Ampli- 
something better. than ordinary mass produced mes fier, 56 gns. Motor Equipment Extra. 
equipment. Made by Britain’s only manufacturer SAK 
specialising 100° in stereophonic sound. . - 
a b 
MILAN AMPLIFIER Ss 
See 2 
gs uummnmnnsanmnninannnttdattdbedbdecedéceeiie e) 
Incorporates the same amplifier as used in the Ree ee si 
‘Philadelphia’, housed in attractive cabinet, size eae : 
14” wide by 63” high by 8” deep. Two gram and Essa m 
ees 
one radio inputs. A.C. Mains 200/250 volts 50 c/s. mre : 
Sabra 
s0hSas- re 
Matched pair of Speakers in floor-standing cabinets er Pr 
194 gns. (as above) ee 
eer. 





‘“‘STEREOSOUND”’ Equipment is on sale throughout the world—All Home and Export 
enquiries direct to STEREOSOUND PRODUCTIONS LIMITED, Capital Works, 12/14 He 
Wakefield Road, Brighouse, Yorkshire. Telephone: BRIGHOUSE 2084. Grams. and Cables: 
CAPITAL, BRIGHOUSE. 


London Showroom: ‘‘DISCURIO”’ 9/11 Shepherd Street, MAYFAIR W.I. 














NI. 
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REFLECTOGRAPH 500 


Based on the well-known RRIO2 previously supplied 
in limited quantities to Broadcasting Authorities, 
Recording Studios and Laboratories. 
“Will take a foremost place amongst domestic tape 
recorders throughout the world’’. 

—P, Wilson (The Gramophone) 





Now restyled with attractive added features and 
designated Model 500. Entirely self-contained. 
Separate record and replay heads—two independent 
amplifiers. 


Push button controls with safety latch for record 
button. Clock type tape position indicator. 
Complete with output amplifier, two matched 
loudspeakers. 94 gns. 


HARTING 


The Harting Portable Tape Recorder is a 
2-speed model—7}” 33 ips. It gives 
exceptionally good quality and is very 
simple to operate. 
Its handsome 
appearance and 
magnificent per- 
formance make it 
one of the finest 
recorders available. 
Price 82 gns. 





Have you sent for details of our Audio 
Tape Library ? 
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WORDS OF WISDOM FROM HI-Fi KNOW HOW 


‘*He who buys Hi-Fi without expert advice falls in cart ’’ 
‘*He who purchases at Audio House falls on feet ”’ 


The purchase of high fidelity equipment and its installation to obtain completely 
satisfying sound can be a puzzlement to many people. Quite a few without seeking 
the best advice unwittingly become owners of equipment which fails to give the 
performance expected of it. It need not be a complicated business to remedy the 
matter. It might need a modification or two—perhaps an extra speaker—to bring 
the system up to standard. Such problems, however, can be avoided at the outset 
by obtaining the best advice, when purchasing, from fully qualified dealers like those 
at Audio House who have all the ‘“‘know how” on hi-fi for any particular situation. 


ARMSTRONG ST.3. AM/FM TUNER MAGNETIC STEREO PICK-UPS— 
—— et ay FROM STOCK 


EL AC fm cirrnince 


An outstanding variable reluctance cartridge 
giving excellent quality. Simple to instal 








A self-powered, high fidelity, three waveband tuner 


covering the full VHF band (87-I08m/cs) and the in any standard arm. Contained in Mumetal 
medium and long wavebands. Continental reception shield to minimise hum. High output. 
of real programme value. The FM circuit is com- . : " 

pletely stable with no trace of drift and the automatic Diamond point, 0.0007”. £19.17.6. 


frequency control provides broad easy tuning. 27 gns. 


Our stereo demonstrations with this pick-up 


STEREO-CONVERTER AMPLIFIER are markedly superior than average when 


Designed to operate with any radiogram, chassis or : : 
amplifier for monaural and stereophonic reproduction using an amplifier such as the PILOT SHF 15 
on records, tape and radio. Provides all that is shown on this page. 


necessary to convert your existing system for stereo 
with the addition of another loudspeaker and a 


stereo pick-up. £19.12.6. Send for your copy of the 16-page 


STEREO SOUND MAGAZINE 
PILOT SHF 15 Reprint by permission of TAPE RECORDING 
Stereophonic Amplifier and Control Unit MAGAZINE. Send 6d in stamps. 


QUALITY MART 


AUDIO HOUSE, 8 DARTMOUTH PARK AVENUE. 


moe Nat LONDON. N.W.5. / 
7.5 watts output on each stereo channel (15 watts for \ ; 
monaural). By — specification includes a 
sensitivity of 3 mV, and full provision for monaural Lau 
and stereophonic tape, radio, crystal and magnetic . a — Ro. 
~ 











pick-ups. Smartly styled cabinet has compact —ermouTn 
dimensions, 32 gns. CHURCH 


HFAII;, 10 watt Table Model. 24 gns. 


= | 
x 
COMBINED STEREO AMPLIFIER < 
—ONE-TWO-EIGHT = 
by Astronic [3 
FA 


. @ 


i FORTESS AD. JUNCTION RD. 


: age ae ee “Tg -134--137----- 
For single channel or stereo. Input selector switch 


for 78’s, L.P.’s, radio or tape. Tone controls: Bass 
and treble + 15 dB. Output 8 watts total. Suitable 
for cabinet or shelf mounting, from 23 gns. 
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. PAUL KLETZKI 
Royal Philharmonic Orchestra 


to exchange for Galanta Dances— Koddly sEL1597 
your record tokens ‘Iphigénie en Aulide’ Overture — 


Gluck; ‘Trumpet Voluntary — 
Clarke sEL1595 


THE SOVIET ARMY ENSEMBLE 


No. 3* —— Over the fields; 
Volga Boat Song; Ukrainian Poem sEL1601 


No. 2* — Song of youth; Far away; 
A birch-tree in a field did stand; 
You are always beautiful sEL1593 


* These records have been wrongly 
numbered; there is no No. 1. 


STRASBOURG CATHEDRAL CHOIR 


Ave Verum — Mozart; 

Ave Vera Virginitas — des Prés; 
Adieu des Bergers (‘ The Childhood 
of Christ ’) — Berlioz; Adoramus 
te Christe — Gasparini SEL1602 
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ALCEO GALLIERA 
Philharmonia Orchestra 
ROSSINI OVERTURES: 

‘La Scala di Seta’; 

‘ L’ Italiana in Algeri’ 
SED5 502 


ANDRES 
SEGOVIA 


SPANISH GUITAR 
MUSIC: 


Norteha—Crespo; 
Fandanguillo— 
Turina; 


Rondo on a Theme 
by Sor — Ponce; 


Arada and 
Fandanguillo— 
Torroba 
3EL1592 


FRANCO PATANE 


Royal Opera House 
Orchestra, Covent Garden 


§ OPERA INTERMEZZI: 


‘I Pagliacci ’—Leoncavallo; 
‘Manon Lescaut ’— Puccini; 


4 * Cavalleria Rusticana’— 


Mascagni; 


mS ‘RomeoandJuliet’—Zandonat 


ELISABETH SCHWARZKOPF 

and GERALD MOORE 

SONGS YOU LOVE, NO. 3 

Nur wer die sehnsucht kennt — OTTO 


Tchatkovsky; KLEMPERER 
Murmelndes Liiftchen — Jensen; ; . 
Philharmonia 


Ich liebe dich; Farmyard song — Grieg; Orchestra 


Schilf, schilf, sdusle; 
Schwarze Rosen — Sibelius SEL1600 (Concerto Grosso 
in A minor, Op. 6, 


No. 4— Handel 


. ( eo SELI594 
IN (Regd. Trade Mark of Columbia Graphophone Co. Lid.) 
7-INCH 45 R.P.M. EXTENDED PLAY RECORDS 





—— SEL — 15/3)4. 
Prices (incl. Purchase Tax) SED — 12/1044. & E.M.I. Records Ltd - 8-11 Great Castle Street - Londem W2 a 


.SED5512 


Choruses—Handel 
And the glory of 
GEORGE ae hands 
WELDON : And He shall purify; 
For unto us a Child 
ts born; 
Glory to God 
Toy Symphony—Haydn; | Huddersfield Choral 
Sheep may safely graze | Society 
(from “The Wise Virgins’ Royal Liverpool 
— Ballet Suite) — Philharmonic 
Bach arr. Walton Orchestra 
SED5509 conducted by 
SIR MALCOLM 
SARGENT 


—emecmmamcmmeecmicseic — Manama 


Philharmonia 
Orchestra 
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THE GRAMOPHONE 
AND THE VOICE 


By DESMOND SHAWE-TAYLOR 


Simon Boccan : 
VERYTHING else I have heard on the 
gramophone during the past quarter 

pales beside the new H.M.V. set of Simon 

Boccanegra. My enthusiasm is due in the 

first place to affection for the opera itself, 

a favourite of mine ever since 1930. At 

that time I was living in Vienna, where 

there was a new and resplendent production 
of the work in Werfel’s translation under 

Clemens Krauss, with Maria Nemeth 

and Wilhelm Rode in the cast. It was 

a revelation—my first revelation—of what 

supposedly “‘minor Verdi”’ could be like in 

a thoroughly prepared and first-rate revival; 

others had a similar experience with 

Busch’s Forza del Destino in Dresden, or with 

the Bruno Walter-Carl Ebert Macbeth (with 

Sigrid Onegin) in the Charlottenburg 

Opera of Berlin; for this was the great 

period of the Verdi renaissance in the 

German-speaking countries. Some years 

later I heard Boccanegra again: this time in 

Ziirich, with the then comparatively un- 

known Marko Rothmiiller in the title-role, 

and I remember writing in THE GRAmo- 

PHONE what publicity men would call a 

“rave notice’’.of his performance. Boccanegra 

did not reach England until the highly 

enjoyable Sadler’s Wells revival of 1948; 

and to this day it has not been heard 

here in Italian. 

Goodness knows why not. The opera 
has the reputation of being “gloomy’’; 
which really means that it has a powerful 
sense of atmosphere: partly a sinister 
atmosphere of nocturnal plotting and 
counter-plotting—but also a good deal of 
opalescent seascape-painting which is unique 
in Verdi. The work was a great success 
when first given (with Tamagno, Maurel 
and Edouard de Reszke) at La Scala in its 
completely revised version, with libretto 
amended by Boito: there were ten per- 
formances in the first season (1881), and 
seven next year. The 1890 revival, with 
Battistini, ran to fifteen performances; and 
the strongly cast Metropolitan performances 
of the 1930s and 1940s totalled twenty-three 


in seven seasons. In short, managers may 
show a certain reluctance to putting the 
opera on but, once produced, it seems to do 
pretty well. It is strictly accurate, yet not 
quite fair, to describe it, as Harold 
Schonberg did (in last month’s American 
Letter) as “‘a mish-mash of styles”, because 
that phrase suggests a jumble containing a 
lot of inferior matter. Though much of the 
new material belongs to the world of Otello 
and the Requiem, in the remainder of the 
score there is almost nothing really crude, 
and scarcely a dull bar. The quick march at 
the end of the Prologue, at the moment where 
the populace streams in to acclaim Simon 
as Doge, has been called dreadfully banal, 
and it certainly makes no great impression 
here; but in the hands of a Toscanini, or a 
Carlo Maria Giulini, one can imagine how 
its thrilling and fiery pulse might be made 
to hammer against the stillness and despair 
of Simon, so racked by emotion at the 
death of his beloved Maria that he can 
hardly grasp what is happening to him. 

Having indirectly touched on the con- 
ductor of the present issue, Gabriele 
Santini, I must admit that he seems to me 
the only serious drawback of the present 
issue. He shows considerable feeling for 
the more tender and atmospheric parts of 
the score; but when drama, impulse or 
precise ensemble is required, he is too often 
found wanting. The exact opposite of 
Toscanini, he is always ready to slow up 
at the smallest temptation; it is very 
characteristic of him, on page 66 of the 
vocal score, to insert a hefty pause, during 
the soprano-tenor duet, where a bar of ff is 
immediatelv followed by a bar of ppp, the 
intended effect being obviously that of a 
sudden extreme change of dynamics together 
with a sudden extreme change of key (from 
E flat major to E major). But as the opera 
proceeds, the conductor seems to grow in 
authority; and the last two acts are truly 
impressive. 

The impressiveness of the whole issue 
derives largely from the magnificent per- 
formance of Tito Gobbi. We are told 
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that Boccanegra is the great baritone’s 
favourite part; and this is a mark of his 
intelligence and artistic sense, for (very 
curiously) there are no arias in the role. 
What probably attracts him is_ the 
intellectual and moral grandeur with which 
Verdi invests this character through all the 
oddities of the plot. This aspect is gloriously 
revealed in the Doge’s great appeal to the 
Senate towards the end of the first act; and 
Gobbi is tremendous here in the mingled 
fervour and authority of his plea for an end 
to fratricidal bloodshed—just such a speech 
as we have all, in our daydreams, longed to 
hear delivered at some angry session of the 
United Nations. 

No less wonderful is the great variety of 
tone-colour which Gobbi uses elsewhere in 
the long role, especially the exquisite 
mezza-voce at such moments as his cantabile 
narrative (“Del mar sul lido”) in the 
Prologue or his wearied falling asleep in 
Act 2, just after drinking the poisoned cup. 
The whole interpretation is full of such 
subtleties, and is nearly always scrupulously 
attentive to the composer’s indications; 
a rare exception is an excessive loudness on 
the repeated “Il mare! ... il mare!” at 
the moment when, deadly sick, the Doge 
finds comfort in the healing breeze from 
the sea. In such attentiveness and self- 
discipline Gobbi typifies the best features of 
modern singing; but his unfailingly pure 
line and steady tone are qualities rare 
today, especially in Italy. There is scarcely 
a physical blemish in Gobbi’s_ whole 
performance. To be precise, I think there 
is one—the crack in his voice on the soft 
high F on the word “‘Figlia!”’ at the very 
end of the great recognition duet with 
Maria; this crack sounds to my ear un- 
intentional, though the singer quickly con- 
verts it into an emotional “break”. Even 
if I were sure that it were intended, I should 
still think it a mistake, since this is a moment 
of pure musical beauty—and was memor- 
ably so realised by Lawrence Tibbett (in a 
Victor recording never issued here). But 
this is a single dubious moment in five long 
sides; and Gobbi’s Boccanegra will rank as 
one of the gramophone’s great vocal 
achievements. 

Victoria ‘de los Angeles was not an 
obvious choice for Maria, a role which I 
doubt if she has yet sung in public, although 
her Desdemona is well known. At any rate, 
she is a great acquisition to the set, for she 
gives a performance which is uncommonly 
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supple, rounded and delicate in texture. 
Above the stave there is that slight tighten- 
ing and sense of strain which show her to 
be not quite a natural lirico spinto; but this 
is more than outweighed by the purity and 
pathos of her middle register, and her 
unfailingly musical sense for a phrase. Her 
performance abounds in subtle touches, 
such as the anxious, half-whispered tone on 
the question ‘“‘Fantasmi dicesti?”’ in the 
first duet with the tenor. Giuseppe 
Campora, in this not very rewarding role 
(only Martinelli was able to turn it into 
something thrilling), makes a worthy 
partner, though I agree with W.S.M. (who 
reviewed the set in these pages last month) 
that Carlo Bergonzi, in the Cetra set, is 
slightly better. 


Christoff brings great authority and 
dignity to the important bass role of Fiesco, 
and the two big duets with Boccanegra 
which frame the whole action of the opera 
come off splendidly; but there is some 
monotony in his uniformly loud and 
portentous delivery, and I have heard the 
aria, “Il lacerato spirito”, more movingly 
sung, especially at the beautiful moment 
when the music modulates into the major 
key (“Il serto a lei de’ martiri’’): here the 
A sharp must be most tenderly approached, 
as in a Schubertian modulation, and not 
taken for granted. To complete my few 
complaints against this superb set, it is true 
that its compression on to five very long 
sides has resulted in some pre-echo; but I 
have found, as on other occasions, that this 
varies greatly from gramophone to gramo- 
phone—possibly it is a question of the 
precise size of the stylus point; at any rate, 
on a second playing on a different instru- 
ment the trouble was scarcely perceptible. 
A more serious result of the compression is 
the cuts, of which the two in the first 
soprano-tenor duet are a pity, while the 
excisior. of the final page of the glorious 
Trio in Act 2 is disastrous: can side-length 
really have been the reason for cutting this 
passage, which lasts barely half a minute 
(I have timed it)? A word of appreciation 
for the excellent booklet and libretto, with 
an illuminating introduction by Michael 
Rose and a translation by Gwyn Morris 
which is mercifully for once not one of those 
‘singing versions’”’ which involve wholesale 
distortion of the meaning. 


Some Other Opera Sets 


I had intended to write at some length 
about Decca’s La Fanciulla del West, but 
found myself rather out of sympathy with 
the music, and prefer to avoid nibbling at 
A.P.’s enthusiastic report. It may be that 
if I had heard the stereo version I should 
have enjoyed it more; but I have not 
“‘gone stereo” as yet—and see little chance 
of doing so in the room where I do most of 
my listening, without stationing myself in 
the middle of the fire: appropriate enough, 
you may think, but uncomfortable. 
Puccini’s Wild West opera has a good deal 
of rather tuneless shouting in the upper 
male register; and I find that even the best 
modern recordings tend to put a bright 
edge on vocal tone in this register which 
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makes it tiring to listen to in bulk; this is 


not exactly distortion in the crude old 


sense of the word, but something more like - 


an artificial exaggeration of the natural 
overtones produced by a powerful baritone 
timbre. I agree with Mr. Freestone, and 
with the three correspondents who sup- 
ported him in last month’s correspondence 
column, about this general fault in modern 
vocal recording, or anyhow in vocal repro- 
duction; but it is the too bright edge on the 
tone, rather than any excess of sibilants, 
which disturbs me; the latter fault, very 
prominent in the early days of LP, no 
longer strikes me as noticeable. To return 
briefly to La Fanciulla, I was impressed by 
the virile and clear baritone of the young 
Cornell MacNeil (why are we always 
short of this type of voice, which seems so 
plentiful in America?), and found the 
most beautiful music to be the “homesick 
song”’ of Jake Wallace and Minnie’s final 
plea in the forest, movingly sung by Tozzi 
and Tebaldi respectively. 


The new Columbia Turandot presents 
one of those awkward problems of com- 
parison to the reviewer—at any rate, to 
this reviewer. I find it impossible to say 
that either it or the Decca set is decisively 
superior; on balance I slightly prefer the 
Columbia. Much depends, of course, on 
the by now almost exhausted topic of 
Maria Callas’s vocal shortcomings—as to 
which P.H.-W. and myself seem to pop in 
and out of our respective boxes, like Mr. 
and Mrs. Noah in those toy barometers, 
contradicting not only each other, but 
what we said last time. That this should 
be so no longer causes me surprise or 
embarrassment, for only an_ insensitive 
listener could deny either the great artistic 
virtues or the tonal and technical failings 
of this unique singer, and which of these 
comes foremost on any given occasion must 
depend partly on the soprano herself (for 
she has startling ups and downs) and partly 
on the listener’s attitude to the role in 
question. Thus, I found it hard to “‘take”’ 
Mme Callas’s Traviata, for all its dramatic 
and declamatory virtues, because the 
harshness and ugliness of her tone seemed to 
belie the charm and warmth of the 
character and the music; but Puccini’s ice- 
cold Princess is quite another matter. 
Here, though of course we would all like 
to hear a voice as full and brilliant as Eva 
Turner’s, a certain hardness and angularity 
are not out of place; while, as in almost 
everything she sings, Mme Callas shows 
herself a masterly interpreter, handling 
both words and musical phrases with 
thrilling authority and (like Gobbi) a 
scrupulous attention to detail: for an 
instance of the latter quality, notice the 
carefully observed and effective diminuendo 
at the rise of a minor third (from C sharp 
to E) in her big aria at the words “‘in gioja 
pura’’—just where most sopranos feel 
irresistably impelled to swell the tone, as 
indeed Inge Borkh does in the Decca set. 
There is no denying the more agreeable 
timbre and steadier pitch of the German 
soprano’s singing throughout the role; 
yet she does not identify herself with the 
part as Callas does. 
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For the rest, Serafin’s conducting and 
the excellence of the La Scala Orchestra 
weigh heavily in favour of the new set, 
as compared with Erede’s looser contro] 
of his Rome forces. Opinions will differ 
as to the rival Calafs and Lits. Eugenio 
Fernandi, one of Mr. Bing’s recent importa- 
tions to the Metropolitan Opera, sings 
with unusual clarity of line and with more 
restraint than Decca’s Mario del Monaco, 
who begins “‘Nessun dorma” all out, as 
though determined to ensure that no one 
in Pekin should get a wink while he was 
around; but it must be allowed that there 
is more warmth and splendour in Del 
Monaco’s timbre than in that of the 
newcomer. Elisabeth Schwarzkopf gives 
us a touching and delicate account of 
Lit’s music, though under pressure her 
voice tends to acquire an unwelcome 
shrillness; it is pleasant to hear the end of 
‘Signore, ascolta”’ floated as it should be, 
without the usual crescendo-and-gasp; 
but Tebaldi (on Decca) is also very good 
in the part, and of course tonally much 
warmer. 

I can endorse every word A.R. had to 
say about the merits of Dvorak’s opera, 
The Devil and Kate, on three Supraphon 
discs. An aversion from comic stage 
devils had made me a little shy of the 
work, but it is not at all what I had expected : 


_the humour is subtle, not broad, and the 


music lyrically melodious and even sym- 
phonic, not relentlessly jovial and jigging. 
The recording, though not of the highest 
class, sounds quite satisfactory on my 
gramophone; and among the singers I was 
particularly pleased by the lively tenor, 
Lubomir Havlak, who sings the part of 
George (Jirka). But I am shocked at 
Dvorak -and his librettist (Adolf Wenig, 
by the way, not Josef Kapvil) for thinking 
it acceptable to bring into a comic opera 
the ballet-episode of the human soul 
condemned to eternal fire; and I am a 
little shocked at A.R., too, for seeming to 
condone so cruel a lapse of taste! 


History of Music in Sound, Vol. VIII 

Rather more than half of the five LP 
sides which comprise the eighth volume of 
H.M.V.’s great undertaking, The Histor 
of Music in Sound, are devoted to vocal 
music; and the six operatic excerpts 
which are complete on the first disc 
(HLP20) have been most interestingly 
chosen by Gerald Abraham. It is true, as 
L.S. pointed out, that the singers show 
themselves inexperienced in the unfamiliar 
vocal music of Beethoven’s day, whereas 
their instrumental colleagues are quite at 
home in their part of the same field. This 
deficiency can be felt in the long and 
fascinating excerpt from the last act of 
Rossini’s Otello which begins with 4 
gondolier singing, improbably perhaps, 
but with touching effect (it was Rossini’s 
idea), Dante’s famous lines about the 
sorrow of remembering happier days, 
continues with a stretch of recitative for 


- Desdemona and Emilia, and ends with the 


Willow Song which was once as famous as 
Verdi’s (the record-sleeves have Chalons 
beautiful drawing of Grisi singing 1). 
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Elisabeth Fretwell, the Sadler’s Wells 
favourite, making her gramophone début, 
interprets the Willow Song itself sensitively 
and with an appropriately dark timbre, 
but she ignores many of the rests in 
the recitatives in an unidiomatic way and 
takes the final Prayer (or is macle by the 
conductor to take it) at a speed which kills 
its devotional effect. Nevertheless, the 
general impression of the long scene is 
striking, and it would be well worth buying 
in the 78 version (though here shorn of 
gondolier’s song and of recitative) on 
HMS85. Another attractive excerpt is 
that from Spohr’s Jessonda, paired .on 
HMS83 with Rita Gorr im a fiercely 
Beethovenish passage from Spontini’s La 
Vestale; this is the concluding allegro of 
“Tu che invoco’’, and is therefore also 
to be found in the recent Columbia record 
called “‘Callas at La Scala”’. 


Some Recitals and Reissues 

An unexpected joy was the Kirsten 
Flagstad record of fourteen songs by 
Sibelius (Decca LXT5444). I had not 
hitherto been much struck by those of his 
songs which I had heard; but the first few 
bands of this record convinced me how 
wrong I had been to underestimate them. 
The third song, Autumn Evening, is a grand 
and extended meditation in a free arioso 
style, and I understand why Astra Desmond, 
in an interesting essay on the songs to be 
found in the Gerald Abraham Symposium, 
should claim for it a position analogous 
with that of Tapiola among the miscel- 
laneous orchestral works. Nothing else is 
quite so fine as this, and there is perhaps a 
certain monotony in so many predominantly 
slow and melancholy lyrics; it is better not 
to play them all on end. But it is very 
hard to resist doing so, owing to the 
glorious (and gloriously recorded) singing 
of Kirsten Flagstad. I thought she had 
lost her power to astonish me, but, listening 
to this new record, I was bowled over 
afresh by the still incomparable beauty of 
her tone and the radiant ease of her attack, 
even on high A’s. Moreover, she brings to 
these songs a sympathy and expressive 
power which she does not always display in 
the less familiar parts of her repertory. 

All fourteen songs are recorded with 
orchestral accompaniment, and seven of 
them were so written by the composer, 
including Autumn Evening; one need not 
take up too sharply purist a line on this 
point, but it would in fact have helped to 
avoid the impression of monotony had the 
genuine orchestral songs been grouped on 
one side, leaving the rest with their piano 
accompaniments for the reverse. Do not 
let this small grouse, however, deter you 
from, buying one of the most radiantly 
beautiful vocal records of 1958. Admirable 
Decca provide full texts and translations, 
plus an excellent sleeve-note by Kathleen 
Dale, in happy contrast with the blankly 
uninformative or crudely _ self-boosting 
material still occasionally issued elsewhere. 

Of the two Eileen Farrell LPs, I have 
heard the operatic recital (Columbia 
33CX1596), which shows her to possess a 
soprano of beautiful quality and ample 
power, with a specially remarkable and 
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rare capacity for soft and absolutely 
accurate attacks in the region of F and F 
sharp. Her weakness at present is that she 
makes too little of her words. It is not so 
much that her accent, particularly in 
French, is poor, as that her enunciation 
shows a vagueness and slackness which 
drain the vividness from her style, good 
musician though she is. I wish she would 
listen hard to Lotte Lehmann, Ninon 
Vallin and Maria Callas, who have 
recorded the German, French and Italian 
arias which she here sings. Still, this is an 
enjoyable record, especially the Debussy 
Air de Lia and the “‘Suicidio!” from La 
Gioconda. Bravo, again, for full texts and 
translations (things are looking up!)— 
but not for the actual rendering of the 
first four lines of “‘Suicidio!”’. 

A word of welcome to a delightful little 
Elisabeth Schumann reissue of German 
operetta (H.M.V. 7ER5108), and good 
marks for choosing the German version of 
the Vogelhdndler song (previously unissued 
here), which has not only the most delicious 
verbal inflections but a final high B flat of 
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outstanding purity and beauty, even for 
this singer; but how silly to put the 
Fledermaus pieces wrong way round! The 
two Beicantodisc reissues (EB16 and 17) of 
Pol Plangon contain very clear transfers of 
several arias by this French bass who has 
good claim to be thought the most perfect 
singer on records; the pitches are either 
correct, or very nearly so. Some of the 
acoustic recordings included in the R.C.A. 
Camden John McCormack of Irish Songs 
(CQDN1002) seem to have acquired a slight 
edge, but the electrics sound splendid, and 
Kathleen Mavourneen is every bit as moving 
as A.P. declared it to be; so is the great 
tenor’s marvellously graceful Jeannie with 
the light brown hair (a record I could not 
bear to be without) on H.M.V. 7EB6034. 
Though the spoken word is usually outside 
my scope, I cannot refrain from pointing 
out that the first of the Dylan Thomas 
records (Caedmon TC1002) which contains 
the sketch, A Child’s Christmas in Wales, 
and perhaps his greatest poem, Fern Hill, 
is also something indispensable, which can 
be enjoyed again and again. 





EDITORIAL NOTES 
Ricordi 

In 1803 a viola player by the name of 
Giovanni Ricordi opened a music-copying 
establishment in Milan and last October 
the House of Ricordi celebrated a century 
and a half of fruitful activity in music 
publishing, a record which no other similar 
firm in Italy can boast. The celebrations 
were marked by Ricordi’s first essay in the 
field of the gramophone, a stereophonic 
recording of Cherubini’s opera Medea, with 
Callas in the name part and Serafin con- 
ducting the orchestra of the Scala, Milan. 
In addition to publishing the vocal scores 
we know so well of operas by Rossini, 
Bellini, Donizetti, Verdi, Puccini, and 
many others, Ricordi’s have been respons- 
ible for the fine series of [stituzioni e Monu- 
menti dell’ Arte Musicale Italiana which are of 
special interest to musicologists, and have 
also taken note of leading young composers 
of Italy and other countries. 

They announce, amongst other things, 
the forthcoming publication of a biography 
of Verdi by Franco Abbiati—and a new 
one is needed—a book on the Scala by 
Carlo Gatti, and one on Puccini Correspond- 
ence, edited by Eugenio Gara. 


Ernest Newman 

On Sunday, November 15th, Ernest 
Newman laid down his pen as chief music 
critic of The Sunday Times, a post he had held 
ever since 1920. As Desmond Shawe- 
Taylor, to whom has fallen the difficult task 
of succeeding Mr. Newman, said in an 
introductory paragraph to his excellent 
article on November 23rd, the first thing 
musically minded readers of the paper did 
was to turn to “E.N.’s page’’, there to 
encounter unfailing wisdom and wit, and 
often plenty of matter for argument, every- 
thing being expressed with enviable grace 
and clarity. It should not be forgotten, in 


giving thanks for all Mr. Newman has done 
for music, both in The Sunday Times and in 
his many books, that he provided most 
admirable analytical pamphlets to accom- 
pany various volumes of H.M.V.’s Wolf and 
Sibelius limited editions of recordings, and 
was always a good friend of the gramo- 
phone. 

We must hope that Mr. Newman, now 
in his 90th year, will be spared to carry out 
some projects he has long cherished but 
had to lay aside for lack of time. Our 
readers will want to join us in wishing 
Ernest Newman a happy retirement and 
Desmond Shawe-Taylor all good fortune in 
his important new post. He brings to it 
great gifts, and now the first thing we shall 
do on opening The Sunday Times will be to 
turn to “D.S.-T.’s page’? with the same 
lively anticipation that we have turned to 
Ernest Newman’s column these many 
years. A.R. 





REVIEWERS’ NOTES 


JN. writes: 


The finished pressing of Annie Fischer’s 
performance of Beethoven’s Sonate Pathétique 
(Col. 33CX1593) will be different from the 
one I reviewed last November. I am glad 
to say that this nullifies some of the criticisms 
that I made then: the chords in the 
introduction to the first movement, for 
example, will be perfectly correct in‘ the 
version on sale in the shops. I also have 
the impression that this is a more un- 
buttoned, forthright performance than the 
one I heard previously, but am aware I 
shall probably be told that most of it comes 
from the same tape! 
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LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


IR ADRIAN BOULT recorded for 

London the first eight symphonies by 
Vaughan Williams, and one would have 
expected London to have him conclude the 
fine series with the Ninth. But it is Everest, 
a new company, that has taken care of the 
situation. Everest has recorded Boult and 
the London Philharmonic in monophonic 
and stereophonic versions of Vaughan 
Williams’ last symphony as one of the discs 
in its initial release. —The composer was to 
have attended the recording session; he 
died a few hours before he planned to go to 
the studio. Sir Adrian mentions this in his 
spoken foreword to the record. 

The Ninth was not too well received in its 
American premiére last September. This 
writer is one of the few in America who 
considers it a masterpiece. It is a warm, 
genial score, full of Vaughan Williams’ folk- 
song heritage, and it contains none of the 
dissonantal tautness ef the Fourth or Sixth 
Symphonies. Aside from a rather rambling 
last movement—and additional hearings 
may modify this estimate—the construction 
is tight and to the point. The first three 
movements are suffused with melody, and 
there is a theme in the first movement that 
is as tender and beautiful as any Vaughan 
Williams ever wrote. 

The recorded sound on this disc is fully up 
to present-day standards. Everest has made 
a fine start with this symphony and with 
the others on its current release—the 
Shostakovitch Sixth Symphony (Boult and 
the London Philharmonic), Respighi’s Feste 
Romane and Rachmaninov’s Symphonic 
Dances (a two-disc set, with Goossens and 
the London Symphony), and a coupling of 
Gould’s Spirituals and Copland’s Appalachian 
Spring (Susskind and the London Symphony). 
These are well-engineered discs, with fine 
orchestras and conductors. 

Many of the current discs of other com- 
panies have already appeared in England. 
E.M.I. Capitol, which is distributing the 
H.M.V. catalogue in America, can invari- 
ably be counted upon for large and interest- 
ing releases. One set that will attract much 
attention is the E.M.I. Capitol album of 
Bach’s Goldberg Variations played by Rosalyn 
Tureck. She uses a restricted dynamic 
palette, but within it she gets an amazing 
variety of touch and colour, even to the 
point of suggesting harpsichord registrations 
on her piano. She takes every repeat, which 
perhaps is a little too much of a good thing. 
This is mature, imaginative Bach playing. 
E.M.I. Capitol also has made available 
operas that used to be in the Victor catalogue 
but were discontinued when Victor and 
H.M.V. severed relations. The De los 
Angeles-Di Stefano Butterfly and the De los 
Angeles-Bechi Barbiere di Siviglia, both 
widely admired sets, are among them. Less 
praiseworthy is the Boult-Louis Kentner 
performance of the Brahms Piano Concerto 
No. 2. Kentner is not up to the technical 
demands, and his performance falls short of 


the recent Ashkenazy disc, not to mention 
the even better ones of Gilels, Backhaus and 
Serkin. 

Vox has some large-scale chamber music 
offerings. —The Barchet Quartet, with Emil 
Kessinger, offer a three-disc set of six Mozart 
String Quintets—the five great ones and the 
early K.174. These are spirited and 
rhythmic performances, perhaps a little less 
polished than those of the Budapest Quartet, 
but well worth hearing. And Vol. I of a 
complete Schubert String Quartet series is 
played by the Endres Quartet (three discs). 
Seven quartets are played in Vol. I, and the 
remaining eight will soon be forthcoming. 
The Endres Quartet is a serious, capable 
organisation. Its major defect is a tendency 
to be a shade heavy. The slow movement 
of the great G major Quartet, for example, 
sounds almost lugubrious in the slow tempo 
employed here. At its best, though, the 
Endres Quartet is powerful and scrupulously 
musical. 

Vox also is turning its attention to Liszt. 
Horenstein and the chorus and orchestra of 
South-west German Radio, with Ferdinand 
Koch, tenor, are heard in the Faust Sym- 
phony (three sides, with Wagner’s Faust 
Overture filling out the two-disc set). 
Horenstein generates plenty of excitement, 
even if his orchestra is not of top calibre. 
And Alfred Brendel, with the Vienna 
Symphony under Michael Gielen, is heard 
in the Malediction and Totentanz. The former 
work, of course, is rarely played. Its 
romanticism may be a little dated, but one 
listens to the score with fascination. It 
contains the seeds of so much later music. 
Brendel is a fine pianist and handles the 
music well. He also plays several solos—the 
Mephisto Waltz, Czardas Macabre, Die Traurige 
Gondel and Unstern, the last three of which 
are late Liszt works of unusual interest. 

Other pianists recently active are Leonard 
Pennario, in a coupling for Capitol of 
Chopin’s B flat minor Sonata and the Liszt 
B minor Sonata; Alexander Brailowsky, in 
the Rachmaninov Piano Concerto No. 2, 
with Jorda and the San Francisco Orchestra 
(Victor); Daniel Barenboim, in Beethoven’s 
Waldstein and Op. 111 Sonatas (West- 
minster); and Beveridge Webster in 
Schubert’s C minor and E flat (Op. 122) 
Sonatas (M.G.M.). Pennario is too affected 
for my taste; he tinkers with the music, not 
allowing it to flow naturally. Barenboim, 
who has not been represented previously by 
an American disc, is obviously a major 
talent. He also obviously needs to be taken 
in hand; his playing has too many 
immaturities, and unless he watches out he 
is going to develop many bad _ habits. 
Brailowsky in the Rachmaninov C minor is 
quite convincing. This is one of his best 
records; he plays with style and a well- 
regulated technique. The Webster disc of 
Schubert is labelled Vol. I (the labels, 
incidentally, were reversed on the review 
copy), which presumably means that -the 
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pianist has been engaged to record all of i): 
Schubert sonatas. As Webster is an artis: «f 
taste, this is good news. 

Perhaps as a preview of the Handel 
bicentennial Columbia has released a two- 
disc set of the six Organ Concertos (Op. 4), 
with E. Power Biggs and the London 
Philharmonic conducted by Boult. Biggs 
uses the organ in St. James’ Church, Great 
Packington. It is an instrument that Handel 
himself had used, and it has the clarity 
associated with all good baroque organs. 
Biggs plays the music jauntily, with fine 
rhythm and well-chosen registrations. He is 
very happy in music of this sort. 

Those who have been longing for a good 
Tales of Hoffmann can have most of their 
needs satisfied with a new three-disc Epic 
set. Featured in the Offenbach opera are 
Léopold Simoneau, Heinz Rehfuss (singing 
Coppélius, Dapertutto, Miracle and Lin- 
dorf), Mattiwilda Dobbs (heard in the dual 
role of Olympia and Antonia), Uta Graf 
and others. Pierre-Michel Le Conte leads 
the Orchestre des Concerts de Paris. Some 
unusually smooth singing is present in this 
performance. Simoneau, of course, is one of 
the most flexible tenors before the public. 
His voice is pure velvet, he has a fine sense 
of style, and he has admirable musicianship. 
Miss Dobbs leaves one with vexed feelings 
mixed with admiration. Her voice has con- 
siderable tonal beauty, and often she can 
come forth with a ravishing phrase. The 
trouble is that she is not consistent. When 
her technique is not up to the coloratura of 
the Olympia role she hoots or desperately 
yells. She has it in her to be a great singer, 
but she should develop a proper technique 
first. The other singers in the cast are more 
than adequate, and the conductor knows his 
business. 

One other opera should be mentioned. 
It is Rafaello de Banfield’s Lord Byron’s Love 
Letter, sung on a one-disc Victor recording 
by Astrid Varnay, Mario Carlin, Gertrude 
Ribla and Nicoletta Carruba. Nicola 
Rescigno leads the Academy Symphony 
Orchestra of Rome. The libretto is by 
Tennessee Williams and the music is very 
Menotti-ish. De Banfield has a flair for 
traditional Italian-sounding melody, but if 
this work is an indication of what he has 
been writing, his own personality seems to 
be smothered under an electric blanket. He 
even has imbibed Menotti’s characteristic 
style of prosody, and this is a very bad 
model to follow. Almost as bad as Stravinsky 
or Benjamin Britten. 





H.M.V. DELETIONS 


Readers will remember that, when we 
published the list of H.M.V. deletions (February 
1958, page 386), we remarked that there were 
a few exceptions to the total deletions policy 
among the records of U.S. Victor origin. We 
now learn that these exceptions were more 
apparent than real, as H.M.V. have issued an 
‘‘Additional Deletions” list, taking effect from 
the same date (September 30th, 1958) as the 
main list, which was not communicated in time 
to permit of publication before the crucial date. 

This list includes the remaining Toscanini LP 


.-records; which were not listed before: ALP 1417 











Gl 





el 
O- 
L), 
on 


gs 
iel 


hip. 
ings 
con- 
can 
The 
hen 
‘a of 
itely 
ger, 
ique 
nore 
s his 


med. 
Love 
‘ding 
rude 
icola 
hony 
s by 
very 
r for 
yut if 
e has 
ms to 
t+, He 
pristic 
r bad 
rinsky 


m we 
bruary 
e were 

licy 
pe We 
. more 
ued an 
-t from 
as the 
in time 
al date. 
nini LP 
LP14l7 





January, 1959 The GRAMOPHONE Advert 23 


DAVID OISTRAKH 


with the Leningrad State Philharmonic Symphony Orchestra 
conducted by Evgeni Mravinsky 


THE ARTISTS WHO GAVE THIS WORK ITS FIRST PERFORMANCE 


THE SHOSTAKOVITCH VIOLIN CONCERTO 
Now on a 10° LP—PMB1014 Available during January 


with ALEXANDER KORNEYEV, NAUM ZEIDEL (flutes) 
and CHAMBER ORCHESTRA 
conducted by RUDOLF BARSHAI 


BRANDENBURG CONCERTOS Nos. 3 AND 4—J.S. Bach 
PMB1013 Already available 


MEMORABLE PERFORMANCES BY GREAT RUSSIAN 
ARTISTS IN THESE RECORDINGS FROM THE U.S.S.R. 


SVIATOSLAV RICHTER 


SONATA IN G— Tchaikovsky 


HUMORESKE IN B FLAT — Schumann 
PMA1044 Available during January 





PIANO CONCERTO No. 1— Rachmaninov 
with RADIO SYMPHONY ORCHESTRA OF U.S.S.R. 
conducted by KURT ZANDERLING 

CONCERTO IN D MINOR—J.S Bach 


with NATIONAL SYMPHONY ORCHESTRA OF U.S.S.R. 
conducted by KURT ZANDERLING 
PMA1037 Already available 


You may be planning to buy stereo equipment: Remember 
that most ordinary LPs and EPs sound even better on good 
stereophonic reproducers. 


PHOTO: RECORDS AND RECORDING 
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for Violin and Orchestra. 







NATHAN MILSTEW, violin, with the Phil- 
harmonia Orchestra conducted by Harry 
Blech—cARL GOLDMARK Concerto in A Minor 
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Kleine Nachtmusik. 







WILLIAM STEINBERG conducts the 
Pittsburgh Symphony Orchestra — MOZART 
Symphony No. 40 in G Minor, K.550, and 
Serenade for String Orchestra, 















LAURINDO ALMEIDA — guitar, performs 
duets with MARTIN RUDERMAN — flute, and 
SALLI TERRI—contralto. A unique recording 
of Brazilian folk songs and 16th - 19th 
century French music. P.8406 
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LEONARD PENNARIO with the Los Angeles 
Philharmonic Orchestra conducted by Erich 
Leinsdorf—GRIEG Piano Concerto in A Minor, 
Opus 16, and RACHMANINOFF Rhapsody 
on a Theme of Paganini for Piano and 
Orchestra. : P.844! 
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STEIRBERE 
PITTSBERGE - 
STMPHOMY 
ORCHESTRAS 


CHOPIN: FIRKUSNY 
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LEONARD PENNARIO, piano — Lecuona 
Andalucia (Suite Espagnol) and ALBENIZ 
Songs of Spain (Cantos de Espana, Opus 232). 

P.8319 








incomparable 
HIGH FIDELITY 
RECORDS 





You may be planning to buy 
stereo equipment. Remember 
that most ordinary LFs and 
EPs sound even better on good 
stereophonic reproducers  __ 
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CHOPIN by FIRKUSNY, including Polonaise 
in C Minor, Opus 40, No. 2; Barcarolle in 
F Sharp Major, Opus 60; Grande Valse 
Brilliante, Opus 18. P.8428 








These fabulous new Full Dimensional Sound 
recordings from Capitol re-create—in your home- 


- the same natural balanced fidelity as in 
a PD | O the ORIGINAL LIVE PERFORMANCE—they are the 













highest fidelity known to the recorders’ art! 

For a complete list of all F.D.S. recordings, 

write to Capitol Records, 8-11 Great Castle Street, 
London, W.1. 
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and 1418, the two “‘Anthologies’”; ALP1438, 
Harold in Italy; ALP 1441 (a lighter Anthology) ; 
ALP1469, coupling Berlioz’ and Tchaikovsky’s 
Romeo and Juliet; ALP1492, Mozart’s Sym- 
phony No. 39 and the Divertimento, K.287; 
and ALP1493, Don Quixote. There is also his 
10-inch Schumann 3rd Symphony (BLP1093), 
and the sole survivors of the CSLP series in the 
Beethoven Violin Concerto (CSLP507, Heifetz 
and Toscanini) and Rachmaninov’s Second 
Concerto (CSLP517, Composer and Stokowski). 
Another Beethoven Violin Concerto also goes 
(ALP1437, Heifetz and Munch), but this is 
already reissued on the R.C.A. label. 

Other artists figuring among the LP deletions 
are: Oijstrakh, on ALP1460; Rubinstein, 
ALP1465 and 1477; Mario Lanza (BLP1094); 
Reiner (Barték Concerto on ALP1494); Mon- 
teux (ALP1475). The Ballo in Maschera excerpts 
also go (ALP1476). On the Plum label LPs, 
Fiedler’s remaining records are now listed 
(CLP1106, 1114; DLP1152), but some of these 
are already reissued; the balance is a mixed bag 
of popular and jazz material (CLP: 1121, 1122, 
1123, 1129. DLP: 1146, 1147, 1148, 1149, 
1150). The 45 r.p.m. material in this list is also 
mainly popular and jazz; we might mention 
that there are more Fiedlers here (7EP7036, 
7041), also the Korjus/Johann Strauss record 
(7EP7039), a Lanza (7EB6025) and one of 
Maurice Chevalier favourites (7EG8240). 

F.F.C./G.J.C. 
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% indicates a stereopl.onic recording 


ORCHESTRAL 


BARTOK. (a) Concerto for Orchestra. 
(6) Cantata Profana. Murray 
Dickie (tenor), Edmond Hurshell 
(baritone), Vienna Chamber Choir 
with (a) Bamberg Symphony 
Orchestra and (+) Vienna Sym- 
phony Orchestra both conducted by 
Heinrich Hollreiser. Vox PL10480 
12 in., 30s. plus 11s. 9d. P.T.). 


Concerto for Orchestra : 
Philh., Karajan 
Philadelphia, Ormandy 
Minneapolis S.O., Dorati 
Suisse, Ansermet 
Berlin R.1.A.S., Fricsay (1/58) DGM18377 

A major Barték work not hitherto 
available on records in this country, and 
another that has always taken a full disc by 
itself—at first sight this new Vox record 
looks like an excellent bargain, but in fact I 
find myself unable to recommend it. The 
performances are untidy and the recording 
as bad as I have heard for a long time. 
The Concerto for Orchestra was written as a 
showpiece for the Boston Symphony, and 
although it is a great deal more than that, it 
demands the highest virtuosity from every 
department—certainly a great deal more 
than the Bamberg Orchestra can give it. 
Some of the wind-playing is passable, but 
string intonation is poor, and throughout 
there is a lack of the expressiveness that only 
complete technical confidence makes 
possible. As for the recording, it sounds as 
if it had been made in St. Pancras—and 
that, for the benefit of our overseas readers, 
is not a church but a railway station. I have 
had to remark on excessive resonance in 
some Vox records before, but never have I 
come across an example as bad as this. 
Countless details simply vanish in a mush of 
sound, and as if this were not enough to 
make the music sound monotonous, the 
dynamic range is unusually small, with the 
edge taken off the climaxes and the 
pianissimos blown up to a solid mezzo forte. 

Although the Cantata Profana is a little 
better performed and recorded, it unfor- 
tunately makes much more _ complex 


(12/53) 33CX1054 
(2/57) ABL3090 


demands. In the first place there is the 
perennial problem of a convincing balance 
between soloists, chorus and orchestra: this 
is very clumsily handled. Then there is the 
fact that the texture of this work is much 
more consistently contrapuntal than that of 
the Concerto; passages like the fugal hunting- 
chorus in the first part demand the greatest 
clarity of sound if the listener is to follow the 
train of Barték’s thought. And although it 
may seem ungrateful to criticise unfavour- 
ably any performance of music so difficult 
as Bartok gives to the two soloists, it has to 
be admitted that neither Murray Dickie nor 
Edmond Hurshell sounds as if he has really 
got the hang of it. The Cantata is a pro- 
foundly poetic work. Its tale of the old 
peasant’s nine sons changed into stags and 
condemned to wander for ever through the 
forest and drink from mountain streams 
disturbed Barték, and drew from him some 
of his most dramatic music; but from this 
record it is almost impossible to get any 
accurate idea of its beauty. My recom- 
mendations for the Concerto are Fricsay or (a 
bit dated in sound) Dorati. j.N. 


BEETHOVEN. Symphony No. 2 in 
D major, Op. 36. Leonore Over- 
ture No. 3, Op. 72. Berlin Phil- 
harmonic Orchestra conducted by 
Fritz Lehmann. D.G.G. DGM18477 
(12 in., 30s. plus 11s. 9d. P.T.). 
Symphony No. 2: 

V.P.O., Schuricht ery LXT2724 
A.B.C, ae =. Goossens (5/54) ALP1134 
N.B.C. S.O., Toscanini (4/53) (7/58) (R)RBI6101 
& PSO. Scherchen 8/55 
Concertgebouw, Beinum 
Philharmonia, Karajan 
a. P.O., Sanderling 
R. , Beecham 8/58) ALP1596 
Philh., ’ Klemperer 33CX1615 
It’s becoming an accepted convention 
that Beethoven’s second symphony isn’t 
enough for a whole 12-inch record. The 
old Decca/Schuricht, the H.M.V./Goossens, 

and the much admired recent D.G.G./ 

Sanderling all flout this convention; other- 

wise you can have the Eighth (Scherchen), 

the First (Toscanini), Coriolan (Karajan), 
incidental music from The Ruins of Athens 


(2/56) 33CX1227 
a 4 DGM18335 


_ (Beecham), or Leonora 3 (this new record), 


as a bonus offering. Van Beinum’s Philips 
disc is a ten-incher. 


The Leonora performance has _ been 
available for some time, first as a fill-up for 
the Choral Fantasia, then by itself on an 
EP (with side break), a good performance, 
not perfectly clear in sound but still 
acceptable. It begins side one, being 
followed by the first movement of No. 2. 
The performance of the symphony is 
extremely enjoyable, full of brio but still 
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fundamentally elegant in line and texture, 
particularly beautiful in the slow move- 
ment where Lehmann recalls the fluent 
charm of Beecham’s pre-war 78 set. 
Apart from an unconvincing change of 
pace for the trio of the minuet, this is in 
some ways the most stylish of all currently 
available versions, perfectly poised between 
Mozart and, say, Beethoven’s own fourth 
symphony. But other versions are equally 
desirable in their own ways. Beecham’s 
recent LP has the most attractive sound- 
quality, and I think the most desirable 
fill-up; his reading is now more fiery, less 
dapper than of old, but it is still extremely 
winning. Scherchen’s performance is inter- 
pretatively of the utmost interest, but far 
from beautiful in tone. Toscanini’s magni- 
ficent performance comes closer to Haydn 
than to Mozart (let alone to middle- 
period Beethoven which is the direction of 
Beecham’s and Scherchen’s view); in its 
R.C.A. form it sounds better than I 
remembered. Sanderling goes for elegance 
and perfect manners, but in style I find it a 
shade unidiomatic—like a distinguished 
and tall nobleman, all charm and dignity, 
whose evening dress is topped with a 
crooked white tie or a rumpled collar. 
However, this version is favoured by more 
expert Beethoven-ites than I shall ever be. 
I reckon that these five are the versions 
worth closest consideration. They are all 
different; you must make your own choice. 


W.S.M. 


* BEETHOVEN. Piano Concerto No. 
3 in C minor, Op. 37. Artur Rubin- 
stein (piano), New York Symphony 
of the Air conducted by Josef Krips. 
R.C.A. Stereophonic SB2008 (12 in., 
28s. 9d. plus Ils. 24d. P.T.). Mono: 
RB16043 (12/57). 


When Rubinstein’s recordings of all five 
of the Beethoven concertos were issued they 
had a mixed reception, often depending on 
how some people thought Beethoven ought 
to be played. I take the view that Beet- 
hoven’s music is so great that I want to hear 
it played by anyone who is a great artist— 
and surely nobody will deny that Rubinstein 
is that. Apart from the marvellous piano 
playing that he always provides, an artist of 
this calibre cannot fail to shed light on this 
and that all through the music, even 
if one would not like to live with his 
interpretation. | 

However, I thought the performance of 
this concerto his least successful and, hear- 
ing it again, I can’t say that I found much 
to enjoy in it. The first movement is mostly: 
so lacking, not only in brio, but in any kind 
of prevailing pulse throughout its course. 
The slow movement doesn’t get below the 
notes, beautifully played though they are, 
and even the finale does not come off as it 
should. The stereo sound is no improve- 
ment on the monaural—if anything, it is 
less good. The piano tone is of the kind that 
sounds very thin when you first hear it, 
though as the work goes on, you somehow 
get used to it. Nor is the orchestral sound 
good, while balance is often very poor. 
Technically, in fact, this is very much below 
R.C.A.’s usual high standard. T.H. 
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BEETHOVEN. Piano Concerto No. 4 
in G major, Op. 58. Friedrich 
Wiihrer (piano), Bamberg Sym- 
phony Orchestra conducted by Jonel 
Perlea. Fantasia in C minor for 
Piano, Chorus and Orchestra, Op. 
80. Friedrich Wihrer (piano), 
Vienna Academy Choir, Vienna 
Symphony Orchestra conducted by 
Clemens Krauss. Vox PL10640 
12 in., 30s. plus 11s. 9d. P.T.). 

Friedrich Wiihrer completes his set of the 
Beethoven piano concertos with this version 
of the most beautiful of all of them. By 
now we are familiar with his great merits 
as a Beethoven-player, above all his com- 
bination of virility with sensitivity, and so 
the fact that he gives an excellent perform- 
ance of the G major concerto need not be 
noted with surprise, but simply remarked 
upon: this is what we expect from him. 
Whether this record can be recommended 
above all the other sixteen competitive 
versions is another matter, though, since 
there is more to a piano concerto than the 
playing of the soloist. The Bamberg Sym- 
phony Orchestra accompany adequately, 
but they give us neither the beauty of tone 
nor the subtlety of phrasing that illuminate 
the playing of, say, the Philharmonia or 
the Vienna Philharmonic. Nor is the 
recorded balance of piano and orchestra 
quite as good as on the best rival versions, 
it ro be said, although it is by no means 
bad. 

However the real selling-point of this 
disc is its inclusion of the Choral Fantasy as 
a filler, and much will depend on how 
often you want to listen to this infrequently 
performed work. I cannot help feeling, 
myself, that it is of more historical than 
musical interest, in spite of such strokes of 
genius as the modulations that disintegrate 
the march-variation shortly before the 
entry of the chorus. Much of the rest 
seems mechanical, even trite, and it is 
difficult not to write the work off as an 
unsuccessful first sketch for the finale of the 
Choral Symphony. Still, this is a sub- 
stantial bonus if one happens to want it and 
has not already got the rather better- 
recorded version that D.G.G. used as a 
filler to their recording of the Choral. The 
present performance, conducted by Clemens 
Krauss, was originally issued in a rather 
interesting coupling with Schubert’s Song 
of the Spirits over the Water, but this has now 
been deleted. The recording naturally 
shows its age, but is still acceptable. While 
we are on the subject of couplings it should 
be noted: that both Kempff and Serkin 
couple their Fourths with the Second Piano 
Concerto (an even more substantial bonus), 
while several other versions are in the more 
sensible, if slightly less economical, format 
of a single 10-inch disc. These things apart, 
Wihrer’s performance can be recommended 
as a sound, musical reading. j.N. 
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BEETHOVEN. Symphony No. 3 in 
E flat major, Op. 55, “Eroica’’. 
Berlin Philharmonic Orchestra 
conducted by Eugen Jochum. D.G.G. 
DGM18179 (12 in., 30s. plus 11s. 9d. 


P.T.). 
N.B.C. S.O., Toscanini (7/54) (7/58) (R)RB16102 
Philharmonia, Karajan (7/53) 383CX1046 
V.P.O., Furtwangler (9/53) ALP1060 
Berlin P.O., Kempen (12/54) ABL3013 
New York Stadium S.O., Bernstein 

(1/55) AXTL1065 
Philharmonia, Klemperer (7/56) 383CX1346 
Concertgebouw, Kleiber 





(4/51) (11/56) (R)LXT5215 
Chicago S.O., Reiner 7/57) RB16001 
New York S.A., Markevitch (9/57) DGM18350 
Cleveland, Szell (2/58) CFL1001 
R.P.O., Beecham (12/58) SBL5233 


At the end of this I was full of admiration 
for the orchestra and for D.G.G.’s recording 
of it, but a great deal less enthusiastic over 
Jochum’s romanticised and episodic treat- 
ment of the music. It entirely failed to 
move me (except, sometimes, to irritation) 
and that is a remarkable thing to have to 
say about the Eroica, of all works. ‘The 
first movement comes off worst. What I 
take to be Jochum’s basic speed (and there 
are a good many to take) is a hurried, 
common sort of speed, without real rhythm 
behind it and therefore lacking strength. 
It seems to me that, personal views on 
Beethoven interpretation apart, this is a 
basic weakness which cannot be denied. 

The slow movement shows the Berlin 
strings at their wonderful best—it really is 
a lovely sound—but again, I found that 
the lack of pulse, which should pervade the 
whole thing, a serious deterrent to my 
enjoyment. Klemperer’s conduct of the 
same music is comparatively reserved 
emotionally, but the result is a tremendous 
experience to which Jochum comes nowhere 
near. 

But whatever your own view, D.G.G. 
have effectively prevented any tremendous 
experience here by making you get up and 
turn the record over halfway through this 
movement. This is something that would 
make me think more than twice about 
buying the record, even if I admired the 
interpretation greatly. And if they are 
going to put only a movement and a half 
on to one side, surely they could have 
allowed a reasonable gap after the first 
movement. As it is, we have the final 
tremendous chords, the usual D.G.G. 
“plop”, then straight into the start of the 
slow movement, an error of judgment 
which I find really serious. 

Jochum’s Scherzo is a fast one, but 
always rhythmic and marvellously played, 
and the only thing I have against the speed 
is that it makes the slightly slower tempo 
for the Trio sound, not inevitable, but as if 
it had to be done to accommodate the 
horns—which, of course, is so. The finale 
gets a very successful reading and, in fact, 
the interpretation becomes the more accept- 
able from movement to movement. But 
the competition being what it is, readers 
are likely to prefer a wholly convincing 
performance—and certainly one that gives 
an uninterrupted slow movement. 
Klemperer is, of course, outstanding in 
this work and I cannot see that even those 
who do not like some of his other Beethoven 
can fail to be convinced by the mastery of 
his Eroica. 7 

Cc 
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After this unfavourable review of the 
record under discussion I should like to add 
a personal note. I know I may be accused 
of liking only one way of interpreting 
Beethoven and of not being prepared to 
admit the validity of other views. (I have 
also been accused of a dislike of Jochum as 
a conductor, but that is certainly not true 
in general, whatever I may think of his 
Beethoven.) Nor is it true that I necessarily 
dislike the romantic approach to Beethoven. 
I find Furtwangler’s performance of the 
Sth, for example, a deeply moving 
experience. 

But there is a world of difference between 
a master and a disciple. A master can 
make you accept for the moment treatment 
that you normally dislike—he can carry 
you with him by the sheer greatness of his 
mastery. Furtwangler is an example of 
this and so, to name another, is Bruno 
Walter when he conducts Mozart with an 
approach that I think far too romantic, but 
which usually convinces me utterly as I 
listen to it. _T.H. 


BEETHOVEN. Symphony No. 6 in 
F major, Op. 68, ‘Pastoral’. 
Lamoureux Orchestra, Paris, con- 
ducted by Igor Markevitch. D.G.G. 
DGM18468 (12 in., 30s. plus Ils. 9d. 
P.T.). 

V.S.O., Klemperer 
V.P.O., Furtwangler 
Concertgebouw, Kleiber 
Philharmonia, Karajan 
N.B.C. S.O., Toscanini 
V.S.0., Otterloo 

Berlin P.O., E. Jochum 
Detroit S.O., Paray 
Boston S.O., Munch 
New York P.O., Szell 
Berlin P.O., Cluytens 
V.P.M., Horenstein (6/58) PL10410 
Philharmonia, Klemperer (6/58) 33CX1532 


One would hardly have expected D.G.G. 
to choose Markevitch and the Lamoureux 
for a Beethoven symphony; perhaps the 
result will sell well in France, but I doubt if 
it will here or in Germany. The disc has 
many good points, but I do not think it 
compares with the previous D.G.G. version 
by the Berlin Phil. under Jochum. Curiously 
enough Markevitch follows Jochum in 
taking the first movement very slowly; at 
44 minims to the minute Markevitch is in 
fact the slowest of the lot, and with 
Beethoven’s 66 heading the music I doubt 
if this tempo is defensible. The result is that 
the symphony starts with two slow move- 
ments, and, despite some intelligent touches, 
this becomes a little boring. For me, 
Furtwangler and Klemperer take this move- 
ment as slowly as it will stand at about 50 
minims to the minute. Tempi apart, the 
older D.G.G. version is to be preferred 
because the Berlin Phil. is frankly a better 
orchestra. The Lamoureux are not precise 
enough in ensemble; for instance in the 
slow movement, whenever there is a slight 
slowing up, strings and wind tend to part 
company; for that matter they often do so 
when the tempo is steady. The recording 
quality is in many ways outstandingly good, 
though the woodwind seem to vary in 
distance from one’s ear. [Is someone, 
perhaps, bringing a woodwind microphone 
in and out with insufficient discretion? ‘The 
nightingale in the slow movement is 
uncharacteristically close, while the boorish 


(8/53) PL6960 
(12/53) ALP1041 
(2/54) (R)LXT5359 
(4/54) 33CX1124 
(5/54) (7/58) (R)RB16104 
(6/55) ABL3043 
(11/56) DGM18202 
(1/57) MRL2518 
(6/57) RB16006 
(9/57) SBL5206 
(11/57) ALP1408 
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bassoons in the “‘merrymaking”’ ‘scherzo are 


too distant. The Storm is exciting, partly — 


because of the very wide dynamic range 
with which this symphony has_ been 
recorded. I was not much impressed with 
the speeding up of the tempo in the middle 
of the finale. Of the many better versions 
of this symphony I would still pick 
Klemperer’s. R.F. 


BERLIOZ. Harold in Italy, Op. 16. 
William Primrose (viola), Boston 
Symphony Orchestra conducted by 
Charles Munch. R.C.A. RB16084 
(12 in., 28s. 9d. plus 11s. 23d. P. T.). 
Riddle, L.P.S.O., Scherchen (5/55) NLP911 
Kirchner, Berlin P.O., Markevitch 

(11/56) DGM18299 
Primrose, R.P.O., Beecham 
(12/52), (6/58) (R) KF R4002 

Harold is not a vintage work of Berlioz, 
but I think it needs more poetic handling 
than it gets on this disc. Munch is vigorous 
and efficient, but at times he is downright 
prosaic too. Take the two middle move- 
ments, for example: the pilgrims are made 
to press on like a bunch of thirsty hikers, 
and the mountaineer’s serenade to his girl- 
friend is far too charmless to get him 
anywhere. Strangely enough the last 
movement, the brigands’ orgy, is also rather 
plodding; I fully expected Munch to take 
Berlioz at his word here and give us an 
allegro that really was frenetico. But no, like 
most of the other recorded versions, this one 
plays for safety—a pity, because the Boston 
Symphony is one of the few instruments 
capable of playing the music right up to 
speed. To my mind the only one of the 
recorded versions of this movement that is 
fast enough is Scherchen’s, but Scherchen’s 
orchestra isn’t quite up to it, and in any case 
the remainder of the interpretation is not 
very distinguished. 

The recording that R.C.A. has given 
Munch on this record (which is scheduled 
for stereo release on SB2016) is better than 
some, but not good enough. There is a 
continuous background of tape-hiss; there 
is no real pianissimo, and the hall-resonance 
obscures quite a lot of important detail. 
Moreover the solo viola is balanced too 
close, and however beautiful Primrose’s 
playing is, one doesn’t want it thrust at one 
all the time in this unnatural way. The 
choice still rests between Markevitch and 
Beecham, and on points I would give the 
prize to the former in spite of the cut he 
makes in the last movement. Both give 
deeply poetic readings, but Markevitch’s is 
considerably better recorded, with more 
realistic balance between soloist and 
orchestra and a clear, full orchestral 
sound. On the other hand the Beecham is 
cheaper. J.N. 


BIZET. Jeux d’enfants—Suite. Glynde- 
bourne Festival Orchestra _ con- 
ducted by Vittorio Gui. H.M.V. 
7ER5111 (7 in., 11s. plus 4s. 33d. P.T.). 

I take it that the orchestra on this disc is 
to all intents and purposes the Royal 

Philharmonic, and that there is some 

excellent but to me _ incomprehensible 

reason for calling it something else. Whoever 
they are, Gui gets some slick, polished play- 
ing in a suite that has probably had more 
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sloppy performances than most. He misses 
the essential innocence of Petit mari, petite 
Jemme by exaggerating all the expression 
marks and thereby making the piece sound 
over-ripe. But the quick pieces, for instance 
La Toupie (the sleeve has a picture of quite 
the wrong sort of top) and Le Bal sound 
vivid and exciting. There is something odd 
about the quality which I find myself 
unable to pinpoint; I don’t mean that it is 
bad—just different. An enjoyable disc. 
R.F 


BIZET. Carmen—Suite. L’Arlésienne 
—Suite. Suisse Romande Orches- 
tra conducted by Ernest Ansermet. 
Decca LXT5461 (12 in., 28s. 9d. plus 
lis. 24d. P.T.). 

%& Decca Stereophonic SXL2037 (12 in., 
28s. 9d. plus 11s. 24d. P.T.). 


The unsatisfactory thing about the 
Carmen suites is that only numbers 1-4 are 
real orchestral music; the Habafiera and 
Danse Bohéme lose much of their flavour and 
allure when they’re simply played by an or- 
chestra. Nevertheless most of us have prok- 
ably at some time owned just such a Carmen 
suite; the pre-war Beecham/L.P.O. one was a 
favourite (the later American set, now 
reissued by Fontana, is much less magical). 
This new one by Ansermet is the fullest at 
present available; of the nine numbers 
listed in THE GRAMOPHONE CLASSICAL 
LP CaTALoGuE Ansermet omits only the 
Toreador Song, which is quoted in the 
Prelude. 

Most of us, I suppose, would rather have 
the opera sung on record; but if you fancy 
the Habafiera tune played on violins, you 
could hardly wish for a more lilting, 
insinuating, beautifully tuned performance 
than Ansermet’s — the full treatment. 
Ansermet understands, to a split hair, the 
blend of elegance and savagery in this 
music (as indeed Beecham does); his 
Swiss orchestra, and the Decca engineers 
have rewarded him right royally. The 
stereo sound has a slightly keener edge and 
brighter focus; but the mono version is 
still very fine—the bassoon in Dragons 
d’ Alcala gives a strong illusion of placing in 
mono, when played through two speakers. 

There’s an equally winning brightness 
and abundance of Provencal colour on the 
Arlésienne side (six of .the eight numbers— 
the Pastorale and Intermezzo are omitted); 
even the saxophone sounds agreeable. A 
splendid disc to start the New Year. 

W.S.M. 


BOCCHERINI. ’Cello Concerto in B 
flat major. 
HAYDN. *Cello Concerto in D 


major, Op. 101. 

VIVALDI. °Cello Concerto in E minor. 
Gaspar Cassadé6 (’cello), Bamberg 
Symphony Orchestra conducted by 
Jonel Perlea. Vox PL10790 (12 in., 


30s. plus 11s. 9d. P.T.). 

Boccherini and Haydn coupled on: ; 
Fournier (12/54) LN T2968 
Baldovino ; (2/58) ALP1541 

Not a record for purists, this, for the 
‘“‘Boccherini’”’ concerto is a _nineteenth- 
century concoction by one Griitzmacher, 
for many years first ’cellist of the Meiningen 
orchestra; the Haydn is played here, as 
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Binaural hysteria is a co 
and a tendency to call out in the night: ‘Is it 
achieved by persuading the patients 


A selection of the Stereovox treatment available: 


GLINKA 
Orchestral Works 


Bamberg Symphony Orchestra (Perlea) 
ST-PL 10,600 


GRIEG 
Peer Gynt, Suites 1 & 2 


Bamberg Symphony Orchestra (Perlea) 
ST-PL 10,250 


SCHUBERT 


‘Trout’ Quintet 
Rolf Reinhardt, Endres Quartet 

ST-PL 10,890 
MIDNIGHT IN ROME 


Walter Baracchi, piano and orchestra (Monese) 
ST-VX 25,770 


lp 
LISTEN TO vi OY 


Please write for full catalogue 
VOX PRODUCTIONS (GB) LTD., 231 


HysTEREo 


mparatively new disease. Symptoms are severe indecision 
worth it? Is it worth it?’ Great success has been 
to listen to Vox stereo recordings, a therapy first 
tried in America with outstanding results. Stereovox soothes frayed nerves and 
produces firm resolution. Nights are undisturbed except by the happy murmur of ‘Definitely stereo—Stereovox’. 


New monaural tonics: 
LISZT 
Totentanz, Malédiction, etc. 
Alfred Brendel, piano 
Vienna Symphony Orchestra (Gielen) 3 
PL 11,030 
TCHAIKOVSKY 
Piano Trio 
| SCHUBERT 
Trio Movement ( D.28) 7 








London Alpha Trio 
PL 11,140 
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CLOSING LATE 
FOR YOUR 


NEW YEAR 
SHOPPING 


Until Jan. 17 
Monday to Friday—open unti) 7.0 p.m. 


except on Thursday when we close at 1 p.m. 


Saturdays—open until 5.0 p.m. 
Record Tokens sold and exchanged 


STOCKS Complete stocks of all good music on LP’s, 
most 78’s and 45’s, Also all Stereophonic and most tapes. 


SLIGHTLY USED Generous allowance on perfect- 
condition LP’s and 78’s in part exchange. Over 3,000 
LP’s and 30,000 78’s available in the slightly used depart- 
ment at bargain prices. No lists issued. If you cannot 
call, write and tell us what you want. 


AUDITION ROOM Numerous audition rooms fitted 
with Hi-Fi equipment. 


ODD PARTS FOR REPLACEMENTS 3,000 odd 
parts of 78 r.p.m. instrumental and orchestral works. 


POST LP’s post free in U.K. Orders ot over £10 sent 
free of all charges to all parts of the world. Orders over 
£5 free of charges to H.M. Forces Overseas. 


FOR COLLECTORS There are several thousand 
records of singers of the ‘Golden Age’ to browse through. 


STORAGE Storage boxes for LP’s, 7” 6/6, 
10” 8/6, 12” 12/6. Carriage and packing extra. 
Record storage units—particulars on application. 


EQUIPMENT We specialise in Hi-Fi equip- 
ment and conversions. Stockists of all accessories 
—motors, diamond needles, pick-ups, etc. 
Demonstrations given of Stereophonic sound 
reproduction. 


THE GRAMOPHONE EXCHANGE LTD 


80 & 82 Wardour Street, London, W.1 
Telephone: GERrard 5313 


A Happy New Year fo all 


The GRAMOPHONE 
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ARCHIVE 
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HISTORY OF MUSIC DIVISION 
OF THE DEUTSCHE GRAMMOPHON GESELLSCHAFT 


JANUARY RELEASES 





DIETRICH BUXTEHUDE 
9 Organ Works 
Hans Heintze, Organ - Lisa Schwarzweller, Soprano 
12” LP APM 14076 


JEAN-BAPTISTE LULLY 
Dies Irae 
Psaume 50: Miserere mei Deus 
Choeurs et Orchestre des Concerts Lamoureux 
Conductor: Marcel Couraud 
12” LP APM 14100 


JOHANN SEBASTIAN BACH 
**Wie schén leuchtet der Morgenstern’’ Cantata, BWV 1 
Gunthild Weber - Helmut Krebs - Herman Schey 
Berlin Motet Choir 
Berlin Philharmonic Orchestra - Fritz Lehmann 
“*Christ lag in Todesbanden’’ Cantata, BWV 4 
Helmut Krebs - Dietrich Fischer-Dieskau 
Bach Festival Orchestra - Fritz Lehmann 
12” LP APM 14079 


GUILLAUME DUFAY 
3 Geistliche Gesinge 
Pro Musica Antiqua - Safford Cape 
7” EP EPA 37057 


ATTILIO ARIOSTI 
Lesson V, E minor 
Emil Seiler, Viola d’amore 
Johannes Koch, Viola da gamba - Walter Gerwig, Lute 
Karl Egon Gliickselig, Harpsicord 
7” EP EPA 37044 


JOHANN SEBASTIAN BACH 
From the Christmas Oratorio, BWV 248 
Jauchzet, frohlocket! (Chorus No. 1) 
Grosser Herr und starker Kénig (Bass Aria No. 8) 
Ach, mein herzliebes Jesulein! (Choral No. 9) 
Heinz Rehfuss, Bass 
Berlin Motet Choir - RIAS Chamber Choir 
Berlin Philharmonic Orchestra - Fritz Lehmann 
7” EP EPA 37175 


Toccata and Fugue, D minor, BWV 565 
Helmut Walcha, Organ 
7” EP EPA 37030 


Chaconne for Violin Solo, BWV 1004 
Wolfgang Schneiderhan, Violin 
7” EP EPA 37051 


Please write for free inclusion in our mailing lists to: 
DEUTSCHE GRAMMOPHON (GREAT BRITAIN) LTD. 
12/13 Rathbone Place, Oxford Street, London, W.1 
Telephone: LANgham 8156/7/8 
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usual, in Gevaert’s edition, and even- the 
Vivaldi is done without a trace of continuo. 
For the Haydn, then, I would at once say 
that Fournier was preferable. Not only 
does he play something very much more 
like what Haydn wrote (or whoever it was 
that did write this concerto); he also gives 
us a performance of an elegance and 
distinction that none of his rivals comes 
near. Cassad6’s approach is warm, leisured, 
and to my taste over-romantic. However, 
I suppose that generations of tradition- 
bound ’cellists have accustomed a large 
public to thinking of the work in precisely 
this way—and who am I to quarrel with 
tradition? 

The outer movements of the ““Boccherini’”’ 
work are indeed based on one of his ’cello 
concertos, but the centre movement comes 
from quite another work; the result seems 
to me a tasteless distortion of the eighteenth- 
century idiom, and I very much doubt 
whether it would have gained currency had 
the ’cello’s concerto repertory been larger. 
However if one does hanker after a record 
of it, either this or Baldovino would do very 
nicely, though once more I find Cassadd’s 
style a little too leisurely; in both of these 
the orchestral sound is preferable to the 
Decca version. Moreover Fournier and 
Miinchinger sound rather ill at ease with 
the work. 

The recording is perfectly adequate. 

N 


(P.S. The Vivaldi ‘ Concerto” is in 
fact an arrangement of the fifth of a 
set of six ’cello sonatas, published in Paris 


about 1740). 


BRAHMS. Symphony No. 1 in C minor, 
Op. 68. Royal Philharmonic 
Orchestra conducted by Paul 
Kletzki. Columbia 33CX1573 (12 in., 


30s. plus lls. 84d. P.T.). 
Concertgebouw, Beinum (6/52) (R)LXT5366 
Berlin P.O., Keilberth (12/53) 
Philharmonia, Karajan 
Philharmonia, Cantelli (7/54) ALP1152 
Los Angeles P.O., Wallenstein (1/55) AXTL1064 
New York P.O., Walter (8 

Berlin P.O., E. "Jochum 


P.P.O., Boult (6/56) NCL16000 
V.P.O., Krips (7/57) LX T6292 
Boston S.O., Munch (11/57) RB16024 
Pittsburgh S.O., Steinberg (11/57) P8340 
New York S.A., Markevitch (12/57) M18364 
Philharmonia, Klemperer (2/58) 38CX1504 
Cleveland, Szell (6/58) CFL1010 
Chicago S. O., Kubelik (5/58) MRL2563 
V.P.O., Kubelik (6/58) LXT5417 


Still they come! E.M.I. now have five 
versions, to Decca’s six, and a modest two 
apiece for D.G.G. and Philips. Competi- 
tion is at a premium. 

Kletzki and the R.P.O. don’t quite live 
up to it. The pace is not greatly at fault— 


- not to the extent of miscalculation suffered 


by Munch or Markevitch—but the pulse, 
the inner rhythm, is apt to plod when it 
should push the music naturally onward. 
The shape has started to sprawl before the 
second subject of the first movement is 
reached. All the solo playing is fine, 
particularly the oboe, clarinet, and violin; 
but there are some dirty notes from the 
violins. Kletzki’s whole approach is on 
significant emphasis, not on total archi- 
tecture. For most Brahms lovers it’s the 
shape and emotional balance of a symphony 
that mean most. For that we turn to 
Klemperer (my favourite of the 17 rivals), 
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or Walter (a bargain, but not well recorded 
by modern standards), or Steinberg (like- 
wise an unsuccessful recording), or Beinum 
(re-pressed), or Boult (flawed only by some 
patches of fuzzy string tone, but an excellent 
bargain). For the conducted tour approach 
in which detailed beauty means more than 
strength of design, Jochum and Kubelik 
(Decca) and Szell are all good investments : 
Kubelik’s is also available in stereo form; 
Szell’s is a bargain; Jochum’s has the most 
gorgeous sound. Kubelik’s Mercury version 
does not sound effective. 

Dare one hope that the record companies 
will now ,@xe Brahms | a rest for a year or 
so, ar shall one of us have to play them all 
again on stereo next month? W.S.M. 


DVORAK. Slavonic Dances, Op. 72: 
No. 1 in B major; No. 3 in F major; 
No. 5 in B flat minor; No. 7 in C major. 
Cleveland Orchestra conducted by 
George Szell. Philips ABE10081 
(7 in., lls. plus 4s. 34d. P.T.). 


A delightful little record, this, and all the 
better for Szell’s choice of four of the rather 
less familiar Slavonic Dances—for as everyone 
who knows them all will agree, Dvorak’s 
charm and skill is never-failing through both 
sets of dances. Those on this record are 
played with great gusto and, at the same 
time, with real style. Since the recording is 
good, this is very much recommended. 
Nos. 1 and 3 are taken from Philips 
SBR6232, reviewed in September, 1957, 
and which also contains Nos. 2, 8, 9, 10, 
11 and 16. T.H. 


*DVORAK. ’*Cello Concerto in B 


minor, Op. 104. 
Op. 24. Janos 


%FAURE. Elégie, 
Starker (’cello), Philharmonia 


Orchestra conducted by Walter 
Susskind. Columbia Stereophonic 
SAX2263 (12 in., 30s. plus lls. 84d 
P.T.). Mono: (10/57) 33CX1477. 


The mono version of these performances 
had a nice sound, but could have been 
better balanced. Not that the balance was 
outrageous: it was just that some wood- 
wind was a bit remote and the duets, which 
Dvorak so often writes for a woodwind 
instrument and the solo ’cello, were not as 
effective as they should have been. (Of 
course, the woodwind isn’t really too remote 
—it’s the soloist who is a bit too close up.) 
However, most of these woodwind lines can 
be detected with a bit of concentration and 
the ear of faith—but not the very important 
canon between flute and ’cello, then oboe 
and ’cello, in the finale (bar 226 onwards). 

I had hoped that the stereo engineers 
might have achieved a more precise balance, 
but the result turns out to be exactly the 
same. A defect, though not a serious enough 
one, I think, to rule out this very accom- 
plished performance, especially since the 
general quality of the sound is very good. 

Starker’s playing is of great virtuosity and 
often of great poetry. I enjoy the first 
movement least, being disturbed by the way 
he tackles those passages of solo figuration, 
as well as by some disregard of Dvorak’s 
indications. But the slow movement is really 
beautiful and the finale has great style. This 
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is certainly among the leading recorded 
performances of this wonderful concerto 
(and, at the present, the only stereo one). 


GOLDMARK. Violin Concerto in 
A minor, Op. 28. Nathan Milstein 
(violin), Philharmonia Orchestra 
conducted by Ha Blech. Capitol 
P8414 (12 in., 30s. plus 11s. 84d. P.T.). 
Gimpel, Sudwestfunk Orch., Reinhardt 

(5/58) PL10290 

Most beautiful fiddling—so tenderly 
lyrical and so delicate in its spectacular 
virtuosity that one scarcely notices the 
facile, rather second-hand music (which, 
despite the pleas of Goldmark’s apologists, it 
is). If this kind of work is to be played at all 

—and there are very many compositions 

which are both less agreeable and less 

polished—then this is the kind of advocacy 
it needs. The Philharmonia is on its usual 
form (though the recorded sound of some of 
the tuttis is a bit woolly), Harry Blech keeps 
the pace moving briskly, and the balance 
between soloist and orchestra is a sensible 
one. But it is Milstein who steals the lime- 
light by his artistry and the effortlessness of 
his playing. There is a snag, of course: this 
issue takes up. two sides of a twelve-inch 
disc, which comes expensive as compared to 
the Vox version, and these days a side of less 
than twelve minutes is regarded as distinctly 
short weight. But if you are after the Gold- 
mark concerto, or if you collect violin 
playing of superlative quality, there is no 
question that this is the version to choose. 


*GRIEG. Music from Peer Gynt. 
Royal Philharmonic Orchestra and 
Beecham Choral Society (Chorus 
Master: Denis Vaughan) conducted 
by Sir Thomas Beecham, Bart., 
C.H. with Ilse Hollweg (soprano). 
H.M.V. Stereophonic ASD258 (12 in., 
30s. plus lls. 84d. P.T.). Mono: 


(11/57) ALP1530. 

Suites Nos. 1 and 2: 
Fjeldstad, L.S.O. 
Perlea, Bamberg S.O. 


“Although not everyone knows the 
fantastic adventures of Peer Gynt’’, says 
H.M.V.’s sleeve, “every music lover knows 
the music written for him’. There are 
two points here. Anyone who has not seen 
Ibsen’s drama has missed a great experi- 
ence; the Old Vic production at the New 
Theatre in 1945 or so, with Ralph 
Richardson in the title role, is'a part: of 
my life I shall never forget—though my 
wife and I were standing at the back of 
the gallery for about four hours, the 
intense impact of this marvellous epic has 
never left me, and probably never will. 
Grieg’s incidental music, which I ought to 
have grown bored with long since, through 
endless repetitions at the piano and on 
records, sprang again to life and has 
remained ever since closely bound with the 
dramatic context. 

Then, this bit about every music lover 
knowing Grieg’s score: what most people 
know is four numbers from the first suite 
and perhaps Solveig’s song. Beecham’s 
record and Fijeldstad’s for Decca, both give 
you about 20 minutes’ worth of music that 


(11/58) SXL2012 
STPL10250 
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you may never have heard before, unless 
you saw a stage production of Peer Gynt. 
Monophonically, both are extremely fine. 
Musically, they don’t quite coincide; 
either has something the other hasn’t got. 
Fjeldstad includes the dramatically 
important prelude with the Peer theme; 
Beecham has the wedding march for Ingrid 
(later abducted by Peer) which was 
orchestrated by Halvorsen from a piano 
piece. Fjeldstad obtains performances that 
breathe an infectious spontaneity and 
freshness; Beecham includes a soprano and 
choir (both very effective but singing in 
German which has no relevance to the 
drama) and his interpretations aren’t just 
fresh: they sound brand new, as if Grieg 
had just delivered the score to him. 
Stereophonically the Decca was splendid; 
but I like the amplitude and keen, spicy 
attack of the R.P.O. sound even more on 
the H.M.V. record. 

When we try to show our grandchildren 
why Beecham was for us so godlike a 
musician, we shall certainly (assuming, 
which is by no means certain, that our 
greatest conductor will by then have 
decided to retire) pull this record from the 


rack; and they won’t -easily remain 

unpersuaded. ) W.S.M. 

HAYDN. Symphonies. No. 100 in 
G major, “Military”: No. 101 in 


Vienna State 
conducted by 


D major, “Clock’’. 
Opera Orchestra 


Mogens Woldike. Vanguard 
PVL7064 (12 in., 28s. 9d. plus 11s. 23d. 
i» ae 

Coupled as above: 

L.S.O., Dorati (9/58) MRL2592 


This record completes Wd6ldike’s set of 
the last six Salomon symphonies, which are 
coupled (rather illogically) as follows: 
PVL7063—Nos. 99 and 102; PVL7064— 
Nos. 100 and 101; PVL7065—Nos. 103 and 
104. I have not been too impressed by the 
previous two discs in this set, and must 
confess to a slight feeling of guilt about 
this. After all, this is a conscientious 
attempt to give us Haydn’s greatest music 
as he wrote it. When reviewing the 
Beecham set of the first six Salomon’s last 
month I explained briefly that the current 
texts of these symphonies were corrupt, 
and had to complain that Beecham did not 
take advantage of Mr. Robbins Landon’s 
diligent research. W6ldike, on the other 
hand, has used the authentic scores as 
established by Robbins Landon, and in 
many places the altered phrasings, for 
example, are a perceptible improvement 
on the versions we usually hear. But 
nevertheless I can’t help feeling that the 
virtues of these performances directed by 
Woldike are on the whole negative ones; 
they are rarely accompanied by those 
positive contributions to the music which 
great conductors make and which have 
nothing to do with the notation of the 
score. By this I mean the dynamic 
nuances, the minute adjustments of tempo, 
that Haydn would not have dreamed of 
writing down in his score, even if he had 
had the means of indicating them precisely. 
It is precisely in these matters that Beecham 
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(and a handful of other fine musicians) 
show their greatness and make their 
positive contribution to a performance. I 
am far from under-rating the importance 
of authentic texts—in fact I have sometimes 
been accused of over-rating them—but I 
do not think that authenticity automatically 
takes precedence over musicality. 
Unfortunately the issue is in any case 
rarely as clear as that. Here, for example, 
we have as nearly authentic a version of 
these symphonies as exists on records, and 
there is a great deal of musical playing in 
them too—more, I think, in this particular 
disc than in its two predecesst .. Never- 
theless I think that prospective buyers 
would be well advised to wait until 
Beecham’s rival version comes out, for 
although I am sure that it will not be as 
close to the original text, I am equally sure 
that it will contain moments of an artistry 
that Wéldike and the Vienna State Opera 
Orchestra simply cannot give us. Detailed 
comparison must therefore wait until the 
promised Beecham set is released, for the 
weighing of these factors against one 
another is a serious matter, and not to be 
prejudged. I hope readers will bear with 
my hesitation to commit myself at once. 


*HOLST. The Planets, Op. 32. B.B.C. 
Symphony Orchestra and B.B.C. 
Women’s Chorus conducted by Sir 
Malcolm Sargent. H.M.V. Stereo- 
phonic ASD269 (12 in., 30s. plus 
lls. 84d. P.T.). Mono: ALP1600 
(9/58). 


This was a very fine monophonic issue and 
it is even better in its latest form. With 
some stereo records I have found very little 
difference between them and their mono 
counterparts played over the two speakers. 
It has seemed that the important thing is 
the 2-amplifier, 2-speaker set-up rather 
than the stereo recording itself, the release 
of the sound from that one source and its 
spread over a wider area. But when you 
get a work for very large orchestra, like 
The Planets, with all sorts of orchestral 
effects, then stereo really comes into its 
own. This is altogether an exciting issue 
and, apart from the superb performance, 
is one that will show off your equipment 
most thrillingly. It is the most vivid bit 
of stereo recording I have yet heard. Try 
Saturn, at the start of side 2 and then go on 
to the next piece, Uranus, if you want a 
sample. 

The general sound is securely and 
centrally placed, the strings ranging as 
they should from first violins, over a good 
“‘middle” of violas, to deep basses on the 
right. Woodwind are ideally central, 
brass and percussion come more direction- 
ally. There is no doubt, for instance, 
where the bells in Saturn are, nor where the 
harps are sitting (on the left, rather 
unusually). 

All this will strike horror into the heart 
of a friend of mine who wrote to me the 
other day arguing (as many people have 
argued) that this is exactly what we don’t 
want: that the spread of a live orchestra 
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is something forced on us by the fact that 
musicians and their instruments need space 
and that ideally the sound of music should 
come from a far more concentrated source. 
This would be fine if composers had thought 
of the sound of their orchestral music that 
way. But of course they didn’t—and don’t. 

For instance, one perfectly valid argu- 
ment for seating the 2nd violins in what is 
now the old-fashioned way, on the right of 
the stage, is that every classical composer 
expected them to be disposed like that and 
deliberately wrote phrases answering each 
other, intending them to be the more 
effective that way. Good composers have 
always made virtues out of the practical 
limitations of their material. So when my 
correspondent says “‘what stereo sound does 
is to give us sounds of music coming from 
various directions and that is what we 
hear in the concert hall” I can only say, 
and that is what the composers had in 
mind. I cannot go on to agree with him 
when he adds that “‘that sound is no more 
the ideal true sound than one which comes 
in one direction from a speaker’’. 

So this record of The Planets gets a warm 
welcome from me and I shall continue to 
enjoy it for its astonishing concert hall 
realism: to put it in a perhaps better way, 
for its astonishing approximation to what 
Holst had in mind. And if I have said 
nothing about the performance, that is 
because it is of the highest class and has 
already been reviewed at length. 

I must in duty add that Stokowski’s 
performance of the work is scheduled for 
stereo release before long, but I don’t think 
that there is much likelihood of it changing 
the position as it stands at present. T.H. 


(The monophonic version of this Stokowski/ 
Capitol record was reviewed in the Dec- 
ember, 1957 issue of THE GRAMOPHONE.) 


LIADOV. Symphonic Poems. Kiki- 
mora, Op. 63: The Enchanted Lake, 
Op. 62: Musical Snuff-Box, Op. 32: 
Baba-Yaga, Op. 56. 

PROKOFIEV. Overture on Hebrew 
Themes, Op. 34. 


RIMSKY-KORSAKOV. Caprice 
Espagnole, Op. 34. Royal Philhar- 
monic Orchestra conducted by 
Efrem Kurtz. H.M.V. ALP1632 
(12 in., 30s. plus 11s. 84d. P.T.). 


These are splendid performances and 
really well recorded. I can think of few 
better ways of spending a post-Christmas 
record token for anyone who _ enjoys 
colourful orchestral music — and who 
doesn’t? The Rimsky-Korsakov is a war- 
horse, of course, but a thoroughly robust one 


that I am never sorry to hear well played. 


For me, however, the best things on the 
record are the two tone-poems (The 
Enchanted Lake and Kikimora) which Liadov 
rescued from an opera which his incurable 
laziness prevented him from finishing; this 
is minor music, perhaps, but of the very 
highest distinction. The Royal Philhar- 
monic play for Kurtz with the vigour and 
refinement they usually reserve for Sit 
Thomas Beecham—I can think of no higher 
compliment. N. 
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MOUSSORGSKY . 
Exhibition. 
RAVEL. Bolero. Royal Philharmonic 
Orchestra conducted by Sir Eugene 
Goossens. H.M.V. ALP1627 (12 in., 

30s., plus lls. 83d. P.T.). 


Nobody has coupled these two together 
before, so comparisons don’t properly 
apply. There are, to be sure, lots of good 
versions of both works available, otherwise 
coupled or by themselves. I like the now 
deleted Toscanini (R.C.A. reissue impend- 
ing?) and Karajan versions of Pictures 
particularly; but Goossens’s new one is 
extremely good and well characterised—the 
bawling fishwives at Limoges, whining 
Mr. Schmuyle—and full of vitality and 
luscious colour. The long pause between 
the fourth Promenade and the Chicken 
Ballet is unconvincing, as is a sag in pitch 
at the end of the second Promenade; and 
it’s a pity that the break had to come in the 
middle of Baba Yaga. Otherwise I have 
enjoyed both the interpretation and the 
orchestral sound on the disc. 

In Ravel’s Bolero the great thing is that 
the audience shouldn’t notice any quicken- 
ing of pace or increase of dynamic level : 
they must just happen behind one’s back. 
Twice in Goossens’s account I noticed a 
small gear change, but the sound grows in 
richness with just the right steadiness. 


W.S.M. 


Pictures at an 


*MOZART. Serenade No. 13 in G 
major, K.525, “ Eine kleine Nacht- 
musik”’. 


*xTCHAIKOVSKY. Serenade in C 
major, Op. 48, “Serenade for 
Strings”. Strings of the Israel 
Philharmonic Orchestra conducted 
by Georg Solti. Decca Stereophonic 
SXL2046 (12 in., 28s. 9d. plus 11s. 24d. 
Fe 8s). 

The Israel Philharmonic’s strings play 
with great virtuosity, brilliance and fire— 
and with some of Solti’s speeds they need 
the virtuosity, I can tell you. The slow 
movements are excellent, but everywhere 
else he seems to want to be bright at all costs 
and after a time I began to find him as 
tiring as the determined life-and-souler of 
a party. Not that his speeds are excessive 
by much: but they do just press the music 
more than it needs. A serenade, I take it, 
is essentially easy-going sort of music and 
even the faster movements should sound 
pleasantly relaxed. But there is little relax- 
ation here, and when I got to side 2 how I 
longed for some easy-going Mozart. Even 
the middle section of the Romance of that 
work is speeded up and gone is all the magic 
that surely lies in it. 

And I can’t say I enjoyed the sound of the 
Strings as presented here. It is—vwell, 
stringy. I am wary of condemning recorded 
sound, having so often found that a record 
which seems abominable on one gramo- 
phone can sound far better on another in a 
different room. But immediate comparison 
with Klemperer’s record of the same Mozart 
(also stereophonic) made me pretty con- 
filent that the sound on this Solti one is 
ei poor string quality. T.H. 
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MOZART. Concertos for two pianos. 
Concerto in F major, K.242 : Concerto 


in E flat major, K.365. Vitya 
Vronsky, Victor Babin (pianos), 


London Mozart Players conducted 
by Harry Blech. H.M.V. ALP1631 
(12 in., 30s. plus 11s. 84d. P.T.). 
Concerto in E flat: 
Haskil, Anda, Philh., Galliera (2/57) 383CX1403 
The concerto provided by the twenty- 
year-old Mozart for the Countess Lodron 
and her two daughters (both of them pupils 
of his) was a pretty feeble piece. One of the 
players (the Countess herself?) was evidently 
a player of only elementary technical ability, 
but we may guess that none of them really 
interested Mozart very much. He did take 
the trouble to arrange the concerto for two 
pianos, however, and it is perhaps just as 
well that there should be a version in our 
gramophone catalogues. The old Nixa 
version, with Gianoli and Badura-Skoda, 
has just been deleted, so that this is a timely 
arrival. Timely and welcome, for Vronsky 
and Babin play this smooth music smoothly, 
with no attempt at infusing into it a greater 
emotional content than it can bear. 


The E flat concerto, K.365, is an altogether 
more important work—almost the equal of 
the great Sinfonia Concertante for violin 
and viola in the same key that he wrote at 
about the same time. For this work the 
present performers seem rather less suited 
than the Haskil—Anda—Galliera team, 
who give a splendid performance on a 
Columbia disc, full of character but never 
sentimental. The balance on both records 
is very good, but again slightly preferable 
on the Columbia disc. However, for most 
people choice will depend on the coupling. 
If, like me, you find Bach concertos played 
on grand pianos a rather depressing 
business, you will probably plump for the 
Vronsky—Babin version of K.365, in spite 
of its rival’s marginal lead. J.N. 


MOZART. Piano Concertos. No. 9 in 
E flat major, K.271: No. 12 in 
A major, K.414. Rudolf Serkin 
(piano), Marlboro Festival 
Orchestra conducted by Alexander 
Schneider. Fontana CFLI1018 (12 in., 
30s. plus Ils. 9d. P.T.). 


Concerto No. 9: 
Kempff, S.C.0., Munchinger (9/54) LX T2861 
Novaes, V.P.M., Swarowsky (10/54) PL8430 
Bachauer, London Orch., Sherman 
(4/57) CLP1096 
Haskil, V.S.O., Sacher (7/57) ABL3143 
Hess, Perpignan Orch., Casals (11/58) ABL3219 


Concerto No. 12: 
Matthews, Philh., Schwarz (11/54) 33SX1031 
Haebler, V.P.M., Hollreiser (3/55) PL8710 
H. Scholz, Salz. Moz., Paumgartner 
(12/54) AP13021 
Lympany, Phil., Menges (4/55) CLP1038 
Britten, Aldeburgh Festival Orch. 
(7/57) LW5294 


There is a great deal to be said for these 


’ performances, and in fact they would come 


high in my list of the versions of either 
concerto. In the first place it is an intelligent 
coupling, with the two finest of Mozart’s 
earlier concertos available on the same disc. 
Moreover, Serkin never gives us that 
characterless playing, merely limpid and 
nothing else, that makes so many recordings 
of Mozart piano concertos merely boring. In 
this he is the equal of Wilhelm Kempff, who 
has hitherto been my firm recommendation 
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for K.271, and the quality of the recorded 
sound gives him quite an edge over the old 
Kempff recording, it must be said, even if it 
does also pick up a few unmusical sniffs and 
snorts and page-turnings from conductor 
and/or pianist. Against this, though, must 
be set the rather over-fierce orchestral 
playing, with the horns (audible for once) 
making an uncomfortably coarse sound. 
And the outer sections of K.271’s finale 
seem to me simply too fast: all right, so 
they’re marked presto, but this is surely 
prestissimo possibile. 

No such miscalculations mar the perform- 
ance of K.414, and in spite of the very hot 
competition—none of the versions men- 
tioned above can be at all easily dismissed— 
I should be inclined to prefer Serkin’s 
reading to all others. He has the gift of 
playing Mozart’s deceptively simple piano 
parts with a real eloquence that never 
degenerates into preciosity, and Schneider’s 
accompanying is exceptionally sensitive this 


time. J.N 

MOZART. Symphony No. 40 in 
G minor, K.550. 

SCHUBERT. Symphony No. 5 in 


B flat major, D.485. Bavarian 
Radio Symphony Orchestra con- 
ducted by Eugen Jochum. D.G.G. 
DGM19120 (12 in., 30s. plus 11s. 9d. 
iy AF 
The pairing—a happy one—exhibits 
clearly the extreme similarity of ground- 
plan of the two works, yet their very 
considerable emotional contrast: the 
Schubert serene and innocent, the Mozart 
tender yet lined. Perhaps it is the Schubert 
that Jochum handles the more happily; 
here nothing happens to qualify the 
serenity throughout. After a beautifully 
shaped opening movement, the andante is 
allowed its say with a steady pulse, a virtue 
beyond the patience of many conductors 
faced with this rather long-winded expanse; 
the minuet may seem on the leisurely side, 
but has the corresponding advantage of 
allowing the same tempo reasonably to be 
held for the trio; and the finale does indeed 
get under way. Rather too hastily, as a 
matter of fact, on the engineering side of 
things; there is an excessively short break 
between these last two movements, only just 
time indeed for D.G.G. to get their usual 
*‘clunk”’ in at all. | 
The Mozart (played in the version 
without clarinets) is handled a little less 
effectively; for though again there is 
splendid propulsion in the finale, there is 
less of this quality in the minuet than the 
underlying determination of the music 
might seem to warrant, and rather more in 
the andante than perhaps suits the under- 
lying grief. Yet about the right choice of 
tempo for any one movement there is room 
for many opinions; and I would press much 
more firmly a further objection—that in the 
first movement Jochum sets not one tempo, 
right or wrong, but two: and this surely 
must be wrong. When the first subject gives 
way to the second it appears to take all the 
music’s motive power with it; and Mozart 
simply cannot flow so erratically. 
Yet throughout there is the most beautiful 
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orchestral playing, stylish and round toned 
in wind and strings alike. The latter-are not 
too many in number, allowing a very happy 
balance; indeed in the Schubert sometimes 
the firsts might even be thought to be on the 
backward side, and, at others, the flute to 
tell too easily—both of them, needless to 
say, tendencies which do much less harm to 
the music than the opposite extremes, much 
commoner on record. 

The general quality of sound is high, just 
a little woollier than D.G.G.’s best; in 
general I would recommend the Schubert 
strongly, the Mozart only with reservations 
about the erratic first movement. M.M. 


MOZART. Symphony No. 40 in 
G minor, K.550. Serenade No. 13 
in G major, K.525, “Eine kleine 


Nachtmusik”. Pittsburgh Sym- 
phony Orchestra conducted by 


William Steinberg. Capitol P8432 
(12 in., 30s. plus 11s. 84d. P.T.). 

The G minor Symphony is played in the 
version with clarinets, and the resulting 
smoothness is carried over into the style of 
the performance. No fierce attack on the 
work will be found here; instead a gentle 
reading with well-shaped phrases and a 
steady pulse which brooks no interference. 
As the recorded sound matches the style— 
well-balanced, smooth, and full—this will 
make a highly acceptable version of the 
symphony for those listeners seeking a 
sensitively executed expression of this view 
of Mozart. 

The Serenade is played with full strings, 
and with full forward pressure. In the 
Romance the pulse does this time allow 
itself to be quickened on occasion; more 
specifically twice, when Steinberg makes by a 
temporary change of tempo the second 
(C. major) section of the movement into an 
episode ranking with the later C minor one. 
This goes rather well, as do many other 
points in this alert reading. Again the 
recording is full; indeed the only thin sound 
on the disc emanates from Steinberg’s 
multiple firsts trying to sound sotto voce in 
that passage of the minuet’s trio lying 
conspicuously badly for them. Elsewhere 
all is very well indeed. M.M. 


PROKOFIEV. Violin Concertos. No. | 
in D major, Op. 19: No. 2 in G minor, 
Op. 63. Ruggiero Ricci (violin), 
Suisse Romande Orchestra con- 
ducted by Ernest Ansermet. Decca 
Tt) (12 in., 28s. 9d. plus 11s. 24d. 


Concerto No. 1: 


Oistrakh, L.S.O., Matacic (9/55) 33CX1268 
Concerto No. 2: 


Kogan, L.S.O., Cameron (11/56) 33CX1395 

This is a sensible coupling. Each of the 
Prokofiev concertos in its previous recording 
was given a strange bedfellow—Mozart or 
Bruch—presumably to act as what is 
vulgarly known as a “come-on”’ for it. A 
comparison of these two works, separated 
by twenty years and more, is particularly 
interesting, since, despite the gap between 
them, they reveal the same mind—the same 
qualities of grotesque humour, of slyly dis- 
concerting harmony, of somewhat diffuse 
lyricism pervade them both. Ricci has won 
quite a reputation for his performances of 
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the Second Concerto, and his alert readings 
of the two works are good to have together. 
His tone is a great deal less opulent than 
either Oistrakh’s or Kogan’s in their 
recordings, and the listener becomes acutely 
aware at times of his fast vibrato and 
nervous tension; but his confident virtuosity 
makes for enjoyable performances. 
Rhythmically, however, there are one or two 
flaws; there is a bad rift of opinion between 
soloist and conductor about the tempo of 
the finale of the First Concerto, the Andante 
of the Second is unsteadily poised and has a 
couple of moments of shaky ensemble, and 
the many changes of tempo in the first 
movement of the Second do not come about 
naturally and convincingly. The orchestra 
is well recorded on the whole, but in the 
First Concerto the solo violin is made to 
sound a bit thin. L.S. 


*PROKOFIEV. Piano Concertos: 
No. 1 in D flat major, Op. 10; No. 3 
in C major, Op. 26. Moura Lym- 
pany (piano), Philharmonia Or- 
chestra conducted by Walter Suss- 
kind. H.M.V. Stereophonic CSD1253 
(12 in., 25s. 9d. plus 10s. 1d. P.T.). 
Mono: (9/57) CLP1126. 

M.M. described this performance of 
Prokofiev’s most popular Concerto as 
“truly marvellous”, and I agree with him. 
The sound of the stereo took a little getting 
used to: the orchestra is superlative from 
the start, but at first the piano may seem 
slightly disquieting, as if a “‘close-up”’ of it 
had been superimposed on the broad 
orchestral picture; but quite quickly my 
ears attuned to this, and then I found it 
superior in sound quality to the monaural 
record—excellent though that is. A recom- 
mended record. How enjoyable the First 
Concerto is in this sumptuous spread of 
stereo sound. A.P 


PROKOFIEV. Sinfonia Concertante, 
. 125. Mstislav Rostropovitch 
(cello), Royal Philharmonic 
Orchestraconducted by Sir Malcolm 
Sargent. 
RACHMANINOV. 
No. 14. 


Vocalise, Op. 34, 

Mstislav Rostropovitch 
(cello), Alexander Dedyukhin 
(piano). H.M.V. ALP1640 (12 in., 
30s. plus 11s. 843d. P.T.). 

It used to be a favourite habit of teachers 
of composition (and for all I know it may 
be still) to ask a pupil to write a sonata 
movement, and then, when he brought it in, 
glowing with satisfaction at his achieve- 
ment, to send him away to write another 
totally different movement using the same 
material. Anyone who has suffered this 
treatment—disconcerting, but extremely 
good for one’s technique—will be fascinated 
by this Sinfonia Concertante, since each of its 
three movements is a re-working and 
expansion of the parallel one in Prokofiev’s 
’Cello Concerto, of which we had a record- 
ing about eighteen months ago by Starker 
and the Philharmonia under Susskind (Col. 
33CX1425). 

A good deal of dissension blew up in 
Russia over the earlier work, which has now 
been shelved there as being unacceptable; 
but it is not clear whether the new work 
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was a sop to the official arbiters of taste or 
was merely the outcome of Prokofiev’s own 
dissatisfaction (the fact that the ’Cello 
Concerto used only half the original 
material rather points to “‘a great deal of 
struggle and labour’’, as a Soviet critic has 
suggested). The much greater length of the 
Sinfonia Concertante leaves one wondering 
exactly what the background motivation 
might have been; but the idiom is certainly 
rather easier to accept at first hearing. 
Since the ’cello part is at least as virtuosic 
as in the Concerto, if not indeed more so, 
it is hard to see why its status has been 
reduced in the title. There is, by the way, no 
score available in this country; but don’t 
try to follow from the Concerto score, or 
you'll find yourself rather in the position of 
the old lady who followed a performance of 
Berlioz’s Faust with a copy of Gounod’s 
opera on her knee. 

The performance, so far as one can judge 
on a first hearing without a score, is an 
eloquent one, and Rostropovitch’s playing 
shows off to perfection his beautiful tone 
and masterly technique. The engineers also 
are to be congratulated on a very faithful 
recording, which preserves a true balance of 
tone between soloist and orchestra. The 
Rachmaninov Vocalise makes a charming 
fill-up. Isn’t it about time one of the many 
talented sopranos now around followed Lily 
Pons’s lead and recorded this haunting 
piece in its original form? L.S. 


*PROKOFIEV. Symphony No. | in 
D major, Op. 25. 

*SHOSTAKOVICH. Symphony No. 1 
in F major, Op. 10. Philharmonia 
Orchestra conducted by Efrem 
Kurtz. H.M.V. Stereophonic 
ASD263 (12 in., 30s. plus Ils. 84d. 
P.T.). Mono: (3/58) ALP1554. 

R.F. reviewed this record in its mono 
form, so comprehensively as to leave little 
for me to add. Although the Classical 
Symphony is the fill-up, it is played first, 
leaving Shostakovich’s first movement as 
its own fill-up. Kurtz’s is the famous 
version in which Shostakovich’s metronome 
marks are, at the composer’s wish, observed, 
no matter how much they differ from the 
verbal directions in the score (there is one 
exception, noted by R.F.). 

In stereo form the sound gains in bloom, 
and loses a little of its edge; sometimes this 
is not as beneficial as it may sound—the 
interpretation is already on the mellifluous 
side—but in general it makes for enhanced 
orchestral timbres and is in keeping with 
Kurtz’s approach. Brass and percussion, 
in particular, sound even more splendid 
in stereo. W.S.M. 
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Music for the Discerning Listener... 


KARL HAAS 


conducting the 
LONDON BAROQUE ENSEMBLE 


* Albinoni—Concerto in D major 

Pergolesi—Concerto in G major 

* Alessandro Scarlatti—Concertato in D major 
Tartini—Symphony in A major 

Vivaldi—Concerto for Woodwind, Strings and Continuo 
Pye CCL. 30131 (12” L.P.) 

. CSCL. 70003 (12” Stereo L.P.) 

* available on Pye CEC. 32026 (7” E.P.) 


Richard Strauss—Suite in B flat, Op. 4 
Arnell—Serenade, Op. 57 (1949) 


Kay—Miniature Quartet 
Pye CCL. 30120 (12” L.P.) 








“Marching and Waltzing with Beethoven”’ 
3 Marches (1809—1810) 

3 Waltzes (1819) 

Pye CEC. 32027 (7” E.P.) 


KURT RAPF (harpsichord) 
MAJA WEIS-OSBORN (soprano) 


J. S. Bach—Anna Magdalena Book 
(A Bach Guild Recording) 
Vanguard PVL. 7048 (12” L.P.) 


STANFORD ROBINSON 
conducting the 

PRO ARTE ORCHESTRA 

“Tribute To Eric Coates’’, a selection of his most 
popular compositions including: 

“London Bridge’ March, “By The Sleepy Lagoon’, etc. 


with the PRO ARTE ORCHESTRA 


“My Choice’ — 


Wustc for a Lighter Mood... 
GWEN CATLEY (soprano) 


conducted by STANFORD ROBINSON 


Vol. |. | Dreamt That ! Dwelt In Marble Halls; 





FRANZ LITSCHAUER 


conducting the 
VIENNA STATE OPERA ORCHESTRA 


Schubert (orch. Weingartner)—Symphony in 
E major (1821!) 
Vanguard PVL. 7060 (12” L.P.) 


Bach-Walton—Ballet Suite ‘‘The Wise Virgins” 
Scarlatti-Tommasini—Ballet Suite ‘‘The Good 
Humoured Ladies” 

Vanguard PVL. 7024 (12” L.P.) 


Haydn—Harpsichord Concerto in D major 
(soloist Erna Heiller) 
Trumpet Concerto in E flat 
(soloist George Eskdale) 


Vanguard PVL. 7012 (12” L.P.) 


“Homage To The Past’’ 

Respighi— 

Ancient Airs and Dances for the Lute 
(Suites Nos. |, 2 and 3 for Orchestra) 
Trittico Botticelliano (Botticelli Triptych) 
Gli Uccelli (The Birds) 


Vanguard PVL. 7050/51 (2 —12” L.P.’s) 
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Pye CML. 33004 (12” L.P.) 


Sullivan (arr. Stanford Robinson)— 
Savoy Dances 
Pye CEM. 36005* (7” E.P.) 


Overtures ‘‘The Mikado’’; ‘‘lolanthe”’ 
CEM. 36006 (7” E.P.) 

Overtures ‘‘Yeoman Of The Guard”’; 
“Cox And Box’’; “‘Patience”’ 

CEM. 36008* (7” E.P.) 


*also contained on Pye CSML.73000 (12” StereoL.P.) 


The Laughing Song; Dream O’Day Jill; I’m Alone 


Pye CEC. 32012 (7” E.P.) ; 
i SA 
/ 
> | 
4 
® ——— 


DISTRIBUTED BY PYE GROUP RECORDS (SALES) LTD., 66 HAYMARKET, LONDON, S.W.i 


Vol. 2. Love Walked In; Summertime; 
Waltz Of My Heart; Philomel ... 
Pye CEC. 32007 (7” E.P.) 
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To our many friends overseas 


We offer our unrivalled knowledge, | 
care, precision, and experience in the sending of | 
THE INCOMPARABLE STAVE-SEALED GUARANTEED 
VIRGIN RECORDS, f 
which have been inspected under our ' 
SPECIAL LIGHTED MAGNIFYING INSPECTION UNITs. 

which enable us to identify 

any Manufacturing imperfection 










































* 
We send 
TAX-FREE a 
to Collectors and Bodies the World over, GZ Stave Y 
and all orders of £10 and over, , Sealed Y 
sc ree : AF 
(Orders for AM. y= amagye onlhyetieming ae the value wwe 





of the order). 
All exports are sealed in our 
QUADRUPLE-THICKNESS STAVE-SLEEVES 
and Wooden Crates are used in appropriate instances 
* 
We also send 
ALL GOOD EQUIPMENT 


for example 
COLLARO, E-A’R, EXPERT, GARRARD, GOODMAN, JASON, LEAK, LOWTHER, QUAD, R.C.A.., 
ROGERS, SOUND-SALES, STENTORIAN, TANNOY, WHARFEDALE, W.B., ETC. 


TAX FREE OVERSEAS 

















8 DEAN STREET OXFORD STREET LONDON W1 GERRARD 2757 
Suppliers to Educational Authorities and Professional Bodies all over the World 
Contractors to H.M. Forces Overseas 











4 January, 1959 The GRAMOPHONE Advert 31 



































Now it is vital 


| to purchase only Stereophonic and Monaural LP’s which are 
| GUARANTEED VIRGIN COPIES 
. specially inspected 
(under our Lighted Magnifying Viewer) 
| STAVE-SEALED 
in our exclusive 
QUADRUPLE-THICKNESS POLYTHENE STAVE-SLEEVES 
dated and initialled 
Post free to Collectors and Bodies in the United Kingdom 
Special terms to Educational Authorities, Libraries, etc. 


SLIGHTLY USED DEPARTMENT 
* 





We purchase and sell good condition LP’s 
(and certain 78 RPM’s) 
and are pleased to take such in exchange with our 
INCOMPARABLE STAVE-SEALED STEREO AND MONAURAL LP’S 
, (Generous Allowances) 
* 


ACCESSORIES 
STAVE-SLEEVES in quadruple-thickness Polythene which fit over LP and record sleeves thus 
ensuring protection of the whole. 12” 6/-, 10” 4/6 per dozen (plus 6d. P. & P. under 20/-) 
The STAVE LOWMASS DIAMOND STYLUS 
89/- Home Trade 67/7 Overseas 
The new paper and polythene window inner sleeves 
12” 6/-, 10” 5/- per dozen (plus 6d. P. & P. under 20/-) 
Also 








All Sapphire Stylli, Libretti, Scores, Carrying Cases, Record Indexes, 
Dustbug. Pickup Controls, Miragrip, etc., etc. 


* 
WE ARE DEMONSTRATING THE NEW EXPERT STEREOPHONIC EQUIPMENT 





8 DEAN STREET OXFORD STREET LONDON W1 GERRARD 2757 

Suppliers to Educational Authorities and Professional Bodies all over the World 

Contractors to H.M. Forces Overseas 
. 


. 














32 Advert 


a, 








The GRAMOPHONE 





AD ax 


including 
microphone, 1800 ft tape, 
radio-gram leads 


Goad veasons 
for choosing the 


ESCORT 


T APE RECORDER 


oeoaonrawh wn = 


radio-gram leads 


It’s the best, it’s... 


Three Speeds : 13’, 32”, 72” persec. Fully compensated 
7” reels—6} hours playing time 

Mixing and Superimposing 

Frequency response 60- 12.000 c/s 

Reliable three-motor deck 

Simple push-button controls. Place indicator 
Volume and wide-range tone controls 

High-flux 7’ x 4” loudspeaker, 3} watt output 
Attractive appearance ; small and light 

Complete with sensitive microphone, 1800 ft tape, 


Equalised CCIR characteristics for pre-recorded tapes 


Elizabeth ar 


as sa= 

A superb recorder. Three speeds, mixing, 
dual-track with immediate change- 
over, 6-watt ultra-linear amplifier, three 
matched speakers. 


Ribbon mtcrophone 10 gns 
Crystal microphone 5 gns 6 A GNS 





BAD EAT Ez 

Setting a new trend in Hi-Fi equipment 
for the discriminating home. An exquisite 
Consolette, combining all the features of 
the Essex. Together with the Elizabethan 
FM Tuner, the Mayfair isa handsome and 
complete Tape-Radio. 


reproducer. 
Microphones as for Esser GNS 





Zz a mm me is en eR AT a NR ee EN RY oe a 
For full details of the Elizabethan range. post this coupon to-day. 
| @D =. A-P. (Tape Recorders) Ltd., Bridge Close, Oldchurch Road, 
{ 
S- i ae, ; 
| Address 














January, 1959 





BAROQUE MUSIC 
ON SUPRAPHON 


HARMONIE FOR WIND INSTRUMENTS, 
Op. 71 (Krommer-Kramar) 
Prague Wind Instrument Ensemble 
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CONCERTO FOR OBOE AND ORCHESTRA 
(Krommer-Kramar) 
Frantisek Hantak (Oboe) and the Brno Radio 
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Conductor: Antonin Devaty 
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SYMPHONY IN D MAJOR (Vorisek) 
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Conductor: Karel Ancerl 
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AND ORCHESTRA (Kozeluh) 
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Conductor: Vaclav Smetacek 
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Miroslav Kampelsheimer (organ) and the Prague 
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p. 
SIX TRIOS FOR HORNS, Op. 48 (Reicha) 
Frantisek Cech, Vaclav Zilka, Jaroslav Josifko, 
Miloslav Klement (flutes) Miroslav Stefek, Vladimir 
Kubat, Alexander Cmir (horns) 
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RACHMANINOYV. Piano Concerto 
No. 1 in F sharp minor, Op. 1. 

TCHAIKOVSKY. Concert Fantasia 
in G major, Op. 56. Peter Katin 
(piano), London Philharmonic 
Orchestra conducted by Sir Adrian 
Boult. Decca LXT5447 (12 in., 
28s. 9d. plus lls. 24d. P.T.). 


Rachmaninov Concerto : 
Lympany, Philh., Malko (3/55) CLP1037 
Richter, U.S.S.R. S.O., Sanderling 
(8/58) PMA1037 


The attraction here is the rarely-heard 
and rarely-recorded Concert Fantasia of 
Tchaikovsky, written nine years after the 
First Concerto, and the composer’s third 
essay in the medium of solo piano and 
orchestra. The work is in two movements, 
a Quasi Rondo which isn’t a rondo at all, 
which makes graceful gestures without 
saying very much, and which has as its 
second idea an enormously long piano solo 
recalling Liszt both in its keyboard layout 
and its emotionalism, followed by Contrasts 
(the contrast being between the slow piano 
theme of its opening—to which a solo ’cello 
provides a counterpoint—and the rather 
manufactured-sounding molto vivace section 
with which it is later combined). A strange, 
unorthodox work in many ways, but with 
plenty of effective pianism and several 
characteristic Tchaikovskian touches. 
Except for some indifferent unanimity 
among the violins in one exposed passage at 
the reprise of the slow theme in the second 
movement, the orchestra does well, and 
Katin gives us the fine clarity and control 
which always distinguish his playing. The 
piano is balanced too near, however, in 
relation to the orchestra, so that at times 
(e.g. the start of the Vivace coda to I) it 
overpowers it; and the tone of the bass of 
the instrument is hard and unlovely. 


The recording is better in the Rach- 
maninov, though the piano is still very 
forward; but as: a performance this is 
curiously unsatisfactory. Curiously, because 
even with a soloist and conductor who 
eschew playing to the gallery, the effect is 
vulgar; and the reason is simply the reckless 
disregard of piano and pianissimo markings in 
favour of full-blooded expansive playing of 
Rachmaninov’s tunes—a temptation, cer- 
tainly. The first expressive string subject, 
for example, is “souped up”—compare the 
delicacy of the Philharmonia here! In the 
recapitulation of the second subject of the 
finale you would never guess that the piano 
is marked leggiero and the strings pp; and in 
the lovely flowing tune at the end of the 
slow movement both soloist and orchestra 
get carried away with enthusiasm, the latter 
playing con molto schmalz to a sonorous 
accompaniment instead of dolce to a pp 
leggiero accompaniment—and so all the 
poetry of this part evaporates. Apart from 
these flaws, the general conception is some- 
what inflexible and immature, so that those 
who want this concerto, will do better with 
Lympany (though she does not show the 
massive strength and the pearly brilliance 
needed for the outer movements) or, easily 
first in the field, Richter (though you will 
need to overlook that saxophony first 
horn !), L.S. 
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RIMSKY-KORSAKOV. Schehera- 
zade, Op. 35. London Symphony 
Orchestra conducted by Pierre 
Monteux. R.C.A. RB16077 (12 in., 
28s. 9d. plus lls. 24d. P.T.). Stereo- 
phonic SB2003 (11/58). 

I confess that I did not listen to every bar 
of this record, for I heard its stereophonic 
version as recently as November and am 
prepared to trust R.C.A.’s engineers not to 
have left a bar out or anything disastrous 
like that. (Oh yes: that sort of thing does 
happen, even with the most reputable 
companies. ) 

My business now is to report on the 
mono sound and as far as the perform- 
ance itself goes I need only say again that it 
is’ extremely good, both in Monteux’s 
direction and in the L.S.O.’s playing, not 
only from their soloists but from the 
orchestra as a whole. The present sound 
seems less exciting after all the spaciousness 
of stereophony, but to say that is merely to 
say that the new medium at its best is better, 
not that there is anything poor about this 
monophonic record. It is vivid and not 
congested: it has been balanced with 
scrupulous care—to take one example, the 
excellent sound of the four solo double- 
basses divisi at the start of the second piece. 
All very satisfactory, in fact. T.H. 


%ROSSINI—RESPIGHI. La Boutique 
Fantasque—Ballet. Royal Philhar- 
monic Orchestra conducted by Sir 
Eugene Goossens. H.M.V. Stereo- 
phonic BSD752 (10 in., 22s. 3d. plus 
8s. 83d. P.T.). Mono: BLP1104 
(11/58). 

Stereophonic: 

Israel P.O., Solti (10/58) SXL2007 

I agree entirely with J.N., who reviewed 
the earlier version of this performance, and 
who said in effect that Goossens’ perform- 
ance sounds as if he is accompanying the 
ballet rather than giving a concert per- 
formance to be enjoyed as music alone. 

Indeed, I have never heard ballet music 

which made me feel so vividly that it needed 

something else to complement its playing. 

It is always delightfully rhythmic, often 

poetical, but strangely reserved. It lacks 

“presentation” to an astonishing degree. 

Solti’s performance is quite otherwise, 
full of vitality and verve, and since both are 
extremely well recorded, his is the record 

T would recommend for home enjoyment. 


SCHUBERT. Symphony No. 7 in 
E major, D. 729 (edited Weingartner). 
Vienna State Opera Orchestra 
conducted by Franz Litschauer. 
Vanguard PVL7060 (12 in., 28s. 9d. 
plus Ils. 24d. P.T.). 

It was before the war that the symphony 
we had always known as Schubert’s No. 7 
in C major was renumbered by the experts 
as his 9th (the “Great”? C major) and we 
realised that this was giving it its rightful 
place after No. 8, the Unfinished. But I 
wonder how many concert-goers thought to 
ask what filled the gap left as No. 7. It is, 
in fact, the symphony here recorded and 
Vanguard have put us in their debt by 
completing the list of Schubert symphonies, 
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for it is the only recording of the work 
available. 

It was never finished in all its essentials 
by the composer. That is to say, its details 
were not all filled in nor was much of it 
orchestrated: but Schubert did complete 
a sketch of the whole thing, noting the main 
instruments throughout and often indicat- 
ing a good deal more. It is therefore real 
Schubert from start to finish, sympathetically 
filled out by Weingartner, and is not to be 
compared with the “completion” of the 
Unfinished, sometimes attempted by other 
composers. 

It is an interesting work rather than a 
very attractive one and that is why, I 
suppose, it has never been much played. At 
this stage Schubert was at a turning point 
in his music and the result is a bridge work 
between the happily lyrical earlier sym- 
phonies and the deeper and more emotional 
later ones. Like so many such works it 
seems to lack the qualities of the earlier 
ones and not to have achieved the greatness 
of what was to come. The fresh charm of 
early Schubertian melody has gone, the 
enchanting modulations are not often to be 
found: he has not yet discovered the later 
mastery shown in the last two symphonies. 
The Scherzo is the most immediately 
attractive and most characteristic move- 
ment. 

For all that, this is a symphony that 
everyone who loves Schubert will want to 
know and it is presented here very capably, 
if not quite with the most compelling 
advocacy. In particular, passages here and 
there could often have been given a clearer 
balance. But it is all very acceptable and so 
is the recorded sound. T.H. 


¥*SCHUBERT. Symphony No. 9 in C 
major, D.944, “The Great”. 
London Symphony Orchestra con- 
ducted by Josef Krips. Decca 
Stereophonic SXL2045 (12 in., 28s. 
9d. plus lls. 24d. P.T.). 

*SCHUBERT. Symphony No. 9 in C 
major, D.944, “The Great’. Bavar- 
ian Radio Symphony Orchestra 
conducted by Eugen Jochum. D.G.G. 
Stereophonic SLPM138001 (12 in., 
30s. plus 11s. 9d. P.T.). 

SCHUBERT. Symphony No. 9 in C 
major, D.944, “The Great ”. 
Cleveland Orchestra conducted by 
George Szell. Fontana CFLI1017 
(12 in., 30s. plus Ills. 9d. P.T.). 

Halle, Barbirolli (11/54) ALP1178 
Berlin P.O., Furtwangler (3/55) DGM18015-6 
New York P.O., Walter (11/55) ABL3074 
P.P.O., Boult (1/57) NCL16006 
Berlin P.O., Furtwangler (10/57) DGM18347 

The Schubert Great C major could 
perhaps scarcely be expected to contain 
itself within just one stereo version, even 
initially. It is expansive, and made to 
sound expansive, too, by Jochum and Krips, 
both of whom allow it plenty of time in 
which to make its points. In the finale, even, 
arguably too much time; here perhaps both 
conductors might with advantage have 
pressed the players a little more. 

The players of both orchestras are 
indeed exceedingly responsive. Everywhere 
there is sensitive phrasing, and everywhere 
there is beautiful tone; the oboist of the 
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L.S.O. opens the slow movement most 
eloquently, so do the horns of the Bavarian 
otchestra the symphony as a whole. To 
choose between the two excellent perform- 
ances is to choose on points of preference in 
detail; on whether Krips’s stolid refusals to 
ease into the second subject of the first 
movement, or to linger over that antiphonal 
passage between horn and strings in the 
slow movement, be considered mechanical 
or merciful; on whether Jochum’s habit of 
heralding in advance a new, faster section by 
accelerating into it be considered exciting or 
irritating. 

On the matter of recorded quality it may 
be found easier to make a decision. ‘The 
Decca is rather good, with smooth wind 
tone, and both brilliance and depth for the 
strings. The D.G.G. approaches this quality 
in some passages, yet it does occasionally 
also expose mild defects in detail that add up 
in total to quite a ponderable factor: back- 
ward trombones not quite lending the 
symphony their full and very desirable 
weight; string pianissimos which seem 
somehow to come from sections which have 
physically receded; a lightness in the bass 
which is sometimes very material—in the 
finale those passages in which Schubert 
discovered a hundred years before his time 
the motive power of pizzicato basses moving 
up and down arpeggios do not here always 
come off. 

In the monaural field the new Fontana 
disc has no difficulty with these passages, 
nor with most others. For it is recorded with 
great clarity, if not with all the richness in 
the world; and with considerable brilliance, 
if not with all the freedom from harshness 
that should really go with it. The trombones 
are not backward here, even in pianissimo; 
and they are most beautifully played, with 
a smooth legato and the most admirable 
steadiness of tone. Balance is everywhere, 
indeed, very good; the episodic passages in 
the slow movement, with simultaneous 
woodwind, horn and trumpet solos, coming 
off splendidly. 

The success of these passages is only 
symptomatic, though, of the care Szell has 
taken everywhere; he gives an excellent 
performance, presenting a view of the 
symphony that tends to the forceful. Once 
only does he relax to any extent; the anti- 
phonal passage in the slow movement that 
Krips refused to linger over Szell does, 
and the music sags in consequence. 

Szell is far from being the only conductor 
to allow this; in Furtwangler’s hands the 
music at this point not merely sags but gives 
the impression of coming to a permanent 
halt. Yet the performance the Berlin Phil- 
harmonic give of the symphony under his 
guidance is so rich in beauties of every 
description—many of them lingering ones, 
of which this particular passage is only an 
extreme example—that it seems altogether 
unreal not to continue to recommend their 
D.G.G. version virtually without reserva- 
tion; for into the bargain it is most beauti- 
fully recorded. In single-disc form, 
DGM 18347, it suffers only from a turn-over 
point during a dramatic silence in the slow 
movement. Even the new Fontana disc, 
however, though happily spaced with two 
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movements on each side, does not manage 
complete restitution at this point, for a 
minor accident in (presumably) tape- 
editing has managed to result in the loss of 
one string chord at the resumption after the 
pause. Perfection in the matter is, happily, 
available if required urgently enough; for 
Furtwangler is alternatively available in 
two-disc form (DGM18015-6). Here the 
Schubert, with no mid-movement break, 
takes three sides, the fourth being given to 
the Haydn 88th Symphony in G major. 
M.M. 


SHOSTAKOVICH. Violin Concerto, 
Op. 99. David Oistrakh (violin), 
Leningrad State Philharmonic 
Symphony Orchestra conducted by 
Evgeni Mravinsky. Parlophone 
PMBI1014 (10 in., 22s. 3d. plus 8s. 843d. 
Fobel- 

A ae New York P.O., Mitropoulos 
(7/56) ABL3101 
It was with Mravinsky and the Leningrad 

Philharmonic that David Oistrakh gave the 

first performance of this concerto in October 

1955, and the gathering together of all the 

participants on that occasion is a welcome 

one, even although Ojistrakh has already 
made a splendid recording with another 

orchestra. The work, impressive even at a 

first hearing, reveals on closer acquaintance 

that the material is integrated to a truly 
remarkable extent, and although there are 
no signs of other violinists taking it up (does 

Ojistrakh hold sole rights, I wonder?), one’s 

conviction grows that it is an outstanding 

concerto: it is quite understandable that 
the audience at the British premiére should 
have insisted on a repeat of the last move- 
ment. Ojistrakh plays as impeccably as ever, 
and the Leningrad Philharmonic gives 
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admirably vital support: so far as perform- 
ance is concerned, there is almost nothing, 
either in interpretation or in quality, to 
choose between the Parlophone and Philips 
issues. ‘The difference lies in the recording, 
which is less warm in the Russian version. 
This affects the orchestra somewhat at the 
start, and the end of the Scherzo sounds a 
bit overloaded; but in the main the sound 
quality is acceptable enough. And there is, 
of course, the great advantage of the ten- 
inch format that it saves you over seven 
shillings. L.S. 


SHOSTAKOVICH. Symphony No. 11. 
French National Radio Orchestra 
conducted by André Cluytens. 
Columbia 33CXS1604-5 (one single 
and one double sided 12 in., 49s.. 6d. 
plus 19s. 4d. P.T.). Recorded in the 
presence of the composer. 

It is not true that the English are the 
only people who celebrate their glorious 
reverses; for the Russians at least the 
abortive revolution of 1905 is a pious and 
stimulating memory. It has inspired this 
symphony, whose music is obviously deeply 
felt. 

Shostakovich’s Op. 103, which Cates 
from 1957 and reached this country last 
year, is a big, quasi-programmatic work 
(but more of that later) like the Leningrad 
Symphony. It was dismissed as inferior to 
the tenth symphony by English critics, and 
no doubt it is—on the lines that Beethoven’s 
Pastoral is inferior to his Fifth Symphony, 
but I still find it an exciting work, even if 
not a balanced masterpiece. ‘The present 
records were made in Paris last summer. 

Each of the four movements has a 
descriptive title, but beyond that we are 
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free to decide how much of the music is 
pictorial. The first movement, “Palace 
Square” consists of misty, sinister chords 
for muted strings supporting a sinuous tune, 
and interrupted by Mahlerian fanfares; 
there is a Mahlerish trumpet tune too—it 
could have come from Der Tambourg’sell 
quite easily, and indeed there is much in 
the symphony that reveals Shostakovich’s 
acknowledged debt to Mahler. Equally, 
the musical language stems from 
Moussorgsky and ‘Tchaikovsky, and an 
intriguing blend of their characteristics. 
The second movement, entitled “‘Ninth of 
January”, that being the date of the 1905 
revolution, is the most Tchaikovskian of 
the four, an animated scherzo movement 
in two parts, with a slow intermezzo: 
this is the most substantial movement, 
splendidly built up on two ideas which are 
magisterially developed — the thematic 
material of all four movements is closely 
integrated. The movement splays over 
sides one and two, the break occurring at 
the slow middle section. ‘Palace Square”’ 
was really the introduction to this allegro; 
the true slow movement now follows and 
is headed “Eternal Memory”. A sort of 
funeral march, its dull tread and painfully 
elaborating melody (with a phrase out of 
Beethoven’s G major piano concerto) are 
inclined to outstay their welcome, though 
the length is intended purposefully, to 
prepare for a blinding progression into D 
major. The finale, “‘Alarm’’, is full of 
sound and fury, and thematically coherent, 
but has not yet convinced me (in two 
different interpretations)that it rounds off 
the big work satisfactorily—the coda is 
bombastic kitsch. 

There are weaknesses in the piece all 
right. But there is strength, and musical 
inspiration; and the language that 
Shostakovich writes is almost always fine 
to hear. The interpretation may be taken 
as authoritative, and the sound of the 
French orchestra is presumably .close to 
Shostakovich’s intended sonority ; but 
there are some passages of unprecise 
ensemble which annoy the ear, and I 
believe that greater tension could be 
created in the third movement. If you 
like to follow the music in a score, it is 
obtainable from Boosey & Hawkes, price 
28s. 6d. 


SIBELIUS. Tone Poems. En Saga, 
Op. 9: Pohjola’s Daughter, Op. 49: 
The Oceanides, Op. 73: Tapiola, 
Op. 112. Philadelphia Orchestra 
conducted by Eugene Ormandy. 
Philips ABL3227 (12 in., 30s. plus 
lis. 9d. P.T.). 

Apart from an uncomfortable start to En 
Saga, in which the rising crotchet in the 
bassoon and horns comes just too late each 
time, the Philadelphia Orchestra fully 
maintains its high reputation in these four 
tone-poems: some details indeed, such as 
the sul ponticello passage in En Saga, emerge 
more effectively than in any other recording. 
And the engineers have given us pretty good 
quality sound, if not quite the most brilliant 
or startling. Where this disc disappoints— 
and [ am afraid it does—is in the interpreta- 
tions. It is a long way from Finland to 
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Philadelphia, and on the way over part of 
the original flavour has been lost and some- 
thing foreign substituted: only Tapiola 
survives the crossing relatively unscathed, 
and blows its icy winds as bitterly as at 
home. The chief thing which strikes one 
who has heard a great deal of Sibelius 
under conductors (from Kajanus_ to 
Beecham) whose readings have been 
declared authentic is the way Ormandy 
seems to feel that the music must be whipped 
up to make it more exciting for jaded 
transatlantic tastes; and so we not only get 
the most rushed Pohjola’s Daughter and En 
Saga on record, but whole sections lose their 
impact and impressiveness by being hurried 
on. In Pohjola’s Daughter, for example, why 
accelerate in the first Moderato, and why the 
feverish surges of tone at the start of the 
Allegro? In En Saga, why suddenly faster at 
the rustling arpeggios just after letter A?— 
the stringendo comes much later; and the 
Allegro molto just before the coda needs, and 
should have, no accelerando. This perform- 
ance of Oceanides makes one wonder if the 
conductor has fully analysed the score: 
instead of the subtle interplay and mosaic- 
work of thematic fragments, we are given a 
vague impressionistic wash of sound. The 
tremolo ’cello figure at letter B is of import- 
ance and is marked up in the score, but 
here is submerged; and how could the 
‘cellos be allowed to change the shape of 
the second subject two bars before letter D 
by playing E natural and not E flat? I’m 
sorry, but this just won’t do. L.S. 


SMETANA. Ma Vlast: Vitava. Vienna 
Philharmonic Orchestra conducted 
by Raphael Kubelik. Decca CEP568 
(7 in., lls. plus 4s. 34d. P.T.). 

Within the self-evident limits of the 
format everything is done here for Vitava 
that smooth playing and smooth recording 
can do. 

The more liquid and easy-going sections 
of the work sound in the result very happy 
indeed. It might be possible to wish 
brighter brass and percussion in some other 
appropriate sections; but perhaps this would 
be to run counter to Czech taste. It might, 
too, be possible to question the effectiveness 
of Kubelik’s substantial hastening of the river 
when it broadens to flow through Prague; 
this may, conceivably, have been Smetana’s 
intention, but, if so, then surely in this 
matter Czech taste runs counter to Nature’s? 

M.M. 

VERDI. La Traviata: Preludes to Acts | 
and 3. La Forza del Destino: 
Overture. Metropolitan Opera 
Orchestra, New York, conducted by 
Fausto Cleva. Philips ABE10088 
(7 in., 11s. plus 4s. 34d. P.T.). 

Mr. Cleva gets his effects by exaggerating 
Verdi’s nuances and adding a good few of 
his own. Sometimes the result is very 
effective in a melodramatic way; for 
instance the start of The Force of Destiny 
overture is extremely exciting. But there 
is no wonder about Leonora’s Prayer 
theme, and at least one ppp sounded much 
too vigorous and robust. In the Traviata 
preludes the string tone is a little scraggy, 
and the first of them needs more musicianly 
playing if it is not to sound vulgar.  R.F. 
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* VIVALDI. Bassoon Concertos. P.69 
in C major: P.70 in A minor: P.71 
in C major: P.401 in B flat major, “‘La 
Notte”. Virginio Bianchi (bassoon), 
Gli Accademici di Milano con- 
ducted by Piero Santi. Vox Stereo- 
phonic STPL10740 (12 in., 30s. plus 
lis. 9d. P.T.). 


Equable, pleasant performances of four 
amiable concertos, which in the first move- 
ment of the A minor and in much of La 
Notte (not the same work as Op. 10, No. 2) 
rise perhaps to greatness. Virginio Bianchi 
has an easy, broad but well-focused tone, 
and can make his instrument sound lyrical 
and expressive. All the same, four bassoon 
concertos on one stereo record ...? The 
stereophony produces a slightly odd effect, 
for bassoon and cembalo both come 
strongly out of the right-hand speaker. It 
sounds as if each of them had a close-up solo 
microphone, which was then fed strongly in 
the R.H. channel: so that you get simul- 
taneously a close-up of the bassoon, with its 
clicking pads audible, superimposed on a 
more conventional view of the whole string 
orchestra. I would not suggest that this is 
how the recording was actually made—but 
it serves to describe the effect of it. Lop- 
sided, but not unpleasant. 


WAGNER. Tristan und Isolde: Pre- 
lude and Liebestod. Lohengrin: 
Preludes to Acts 1 and 3. Parsifal: 
Prelude and Good Friday Music. 
Vienna Philharmonic Orchestra 
conducted by Rudolf Kempe. 
H.M.V. ALP1638 (12 in., 30s. plus 
lls. 84d. P.T.). 


There are now a good number of records 
of orchestral Wagner, but the selections on 
each are so varied that if you want to have 
every item possible, you will end up with 
several discs and a great deal of duplication. 
The present record is almost entirely of the 
sensuous or meditative Wagner, the only 
lively piece being the Prelude to Act III of 
Lohengrin (with its middle section played 
with particular grace). 

As a whole, Kempe’s performances hold 
their own with any other, whilé the orches- 
tral playing is only possibly equalled by an 
orchestra as experienced in Wagner play- 
ing, the Berlin Philharmonic. How secure 
in intonation and beautiful in tone are the 
Vienna violins in the perilous opening of 
the Lohengrin Act 1 Prelude, how rich in 
Tristan and Parsifal. I do wish we need 
not always have the Tristan Liebestod 
hitched on to the Prelude. The Prelude 
alone, as Tovey said, “‘suffers least from 
adaptation to the concert room”: more- 
over, “‘Wagner has furnished three most 
convincing pages of exquisite scoring and 
subtle rhythm to round off this Vorspiel in 
its own proper key: which makes it all 
the more surprising and regrettable that it 
is so seldom heard alone with this finish’. 
(Essays in Musical Analysis, vol. iv. O.U.P.) 
Records link the two pieces with dreary 
regularity (do world-famous conductors 
never think?), except that Rother, I notice, 
has recorded the Prelude on its own, 
though I have not had time to get hold of 
the record and see what ending he has used. 
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But this is lovely Wagner playing, with a 
sensitive Wagnerian in charge and an 
orchestra which has been born and brought 
up in the music. H.M.V. have caught the 
quality of the Vienna Philharmonic’s 
sound most beautifully and my only 
complaint, a small one, is that the gap 
between the end of the Liebestod and the 
start of the Lohengrin Prelude is disconcert- 
ingly short. To leap from one to the other 
is even more absurd than the much- 
criticised sequence of the Tristan Prelude 
{the start of the opera) and Liebestod (its 
very end)—and you will have to be very 
fleet of foot to get to your gramophone in 
time to stop Lohengrin stepping on Isolde’s 
dead body. ym: A 


WEBER. Oberon: Overture. 
WOLF-FERRARI. I Quattro Rusteghi: 
Intermezzo, Act 2. London Sym- 
phony Orchestra conducted by 
Fernando Previtali. H.M.V. 
7EP7066 (7 in., 9s. 3d. plus 3s. 73d. 
Pollate 
The horn opens Oberon beautifully, 
echoing himself on the repeat as if truly in 
the depths of a romantic glade. Thereafter 
the introduction drags until rescue comes 
with the allegro; this indeed goes with 
a will. The will does not make the turn- 
over seem any the more welcome when it 
arrives; a side and a half for Oberon seems 
odd in 1959. The spacing allows, though, a 
happy fill-up, the Wolf-Ferrari Act 2 
Intermezzo from The School for Fathers. 
Here a rather noticeable tape-join obtrudes 
in an otherwise good recording. M.M. 


CHRISTMAS CONCERTOS. Concerto 
Grosso in G major, Op. 8, 
No. 6 (Torelli). Stuttgart Pro 
Musica String Orchestra conducted 
by Rolf Reinhardt. (a) Concerto 
Grosso, Op. 6, No. 8 (Corelli)f. 
Corelli Tri-Centenary String Orch- 
estra. (b) Concerto Grosso in F 
major, Op. 1, No. 8 (Locatelli). 
I Musici di Milano. (c) Concerto 
Grosso, Op. 2, No. 12 (Manfredini). 
I Musici di Milano (a), (b) and (c) 
conducted by Dean Eckertsen. Vox 
PL10500 (12 in., 30s. plus lls. 9d. 
Pele). + Also available on Vox 
VIP45270 (7 in., Ils. plus 4s. 34d. 
zh ae 

Anyone who has had the good fortune to 
be in Rome at Christmas-time will remember 
the sound of the shepherds’ reed-pipes 
etched in the cold, electric air; it is as much 

a part of the Italian Christmas as carol- 

singing is of ours. This is the sound that 

Italian composers of about the beginning of 

the eighteenth century were alluding to 

when they used, as one of the slow move- 
ments in their concertos for Christmas Eve, 
the lilting rhythm of the pastorale—which 
means, quite literally, shepherds’ music. 

Through the traditional music of the Italian 

countryside they refer back to the shepherds 

who were privileged to attend at the first 

Christmas. I doubt, myself, whether this is 

a good reason for taking the pastorale move- 

ments in these concertos so solemnly, not to 

say sentimentally, as they are on this record, 


The GRAMOPHONE 


but that is doubtless a matter of taste, and it 
is in any case interesting to have four 
different composers’ conceptions of a 
Christmas concerto so handily gathered on 
one disc. Corelli and Locatelli stand head 
and shoulders above the other two, it must 
be said, and although the former is almost 
hackneyed by now, the latter deserves to be 
equally well known. 

Of these four works all except the 
Locatelli have been abstracted from Vox 
sets already issued in this country. Baroque 
enthusiasts will therefore be already familiar 
with their merits and faults. J.N 


NICOLAI MALKO. Quintet in E 
major, Op. 13, No. 5: Minuet 
(Boccherini). Slavonic Dance No. 3 
in A flat major (Dvorak). Lyric 
Suite, Op. 54: No. 4, March of the 
Dwarfs (Grieg). Quartet in F major, 
Op. 3, No. 5: Serenade (Haydn). 
Philharmonia Orchestra conducted 
by Nicolai Malko. H.M.V. 7EP7067 
(7 in., 9s. 3d. plus 3s. 74d. P.T.). 

An extraordinarily slow speed for the 
Slavonic Dance, but if you don’t mind that 
(I do), generally pleasant performances. My 
copy had a remarkable amount of tape 
noise on the Boccherini/Haydn side and the 
background is cut off far too suddenly after 
the final chord of the Grieg piece. On the 
full orchestral side the sound is very vivid 
and realistic until the really noisy bits, when 
it gets unpleasantly shrill. (At least, I could 
not avoid this on my gramophone.) The 
technical production, in fact, could have 
been better. 


CHAMBER MUSIC 


BEETHOVEN. °*Cello Sonatas. No. 3 
in A major, Op. 69: No. 4 in C major, 
Op. 102, No. 1. Pablo Casals (’cello), 
Rudolf Serkin (piano). Philips 
ABL3223 (12 in., 30s. plus Ils. 9d. 
P.T.). 

All the Beethoven ’cello sonatas played 
by Casals and Serkin have been in the 
American catalogues for some years, and 
Philips issued the first and last in this 
country just a year ago, describing them as 
“Recorded at the Casals Festival, Prades’’. 
They were distinguished by magical playing 
and disfigured by those groans and grunts 
that Casals’ disciples have learnt to ignore. 
The remarkable thing about the new 
recording of the A major and C major 
sonatas is that there are practically no 
grunts and groans at all. Very occasionally 
there are faint, unworrying sounds from 
the great man, for instance in the middle 
of the first movement repeat in the A major. 
This suggests that the improvement is not 
so much due to prodigies of editing, for in 
the above instance the same music could 
have been dubbed off from the first time 
round; it must rather be due to prodigies of 
self-control by Casals himself, and perhaps 
also to a somewhat more distant balance 
with some form of screening between his 
mouth and the microphone, so that what 
human sounds there are are very much 
fainter than on every other of his LPs that 
I have heard. All this is not so irrelevent to 
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a discussion of this recording as it may 
seem; the plain truth is that most music 
lovers simply could not listen with real 
pleasure to the previous Casals-Serkin disc, 
while there is nothing to stop this one from 
becoming a monument for all time to the 
greatest ‘cellist of our day. 

Listen to the way Casals plays the lyrical 
phrases after the double bar in the first 
movement of the A major, and the way he 
slips from the adagio introduction into the 
final allegro. This, surely, is the perfection 
of ’cello playing, warm with understanding 
and sympathy. Serkin too is a great artist 
in his own right, and the two are com- 
pletely in accord with each other. Casals 
equally well catches the more cerebral 
mood of the C major, a curious and 
fascinating work even though its tunes 
never quite seem to crystallise either in 
Beethoven’s mind or in ours. Casals takes 
the adagio at the start of the second section 
prodigiously slowly (27 quavers to the 
minute; the first bar takes twenty seconds) 
but it comes off. Nevertheless I think I 
would play the wonderful A major more 
often. 

The balance is good, with the piano 
drowning the ’cello in one or two fortissimo 
passages which is what happens in actual 
performances. The quality is not of the 
very highest, but wholly adequate. This 

R.F. 


is a record to treasure. 


BENDA. Concerto in G minor for 
Harpsichord and String Orchestra. 
Zuzana Ruzickova (harpsichord), 
Prague Chamber Orchestra con- 
ducted by Vaclav Neumann. 

KROMMER - KRAMER. Clarinet 
Concerto in E flat major, Op. 36. 
Viadimir Riha (clarinet), Prague 
Symphony Orchestra conducted by 
Vaclav Smetacek. Supraphon 
LPV357 (12 in., 30s. plus Ils. 9d. 
Pubabe 

The Bendas were a numerous family of 
musicians in eighteenth-century Bohemia. 

The one of them represented here is Jiri 

(sometimes called Georg) Antonin, whose 

chief claim on history is the composition of 

melodramas which took the fancy of Mozart. 

Rather more than merely took his fancy, 

actually; in a letter to his father he declared 

that three-quarters of the existing repertoire 
of operatic recitatives would be _ better 
replaced by Bendan melodrama—though 
whether this enthusiasm for the idiom would 
have survived a hearing of some of the more 
modern examples of it is another story. 

On this disc Benda is represented not, 
unfortunately, by one of these classic pieces 
but by a harpsichord concerto whose 
primary distinguishing characteristic is its 
extraordinary dullness. Yet throughout its 
three uneventful movements harpsichordist 
and orchestra alike offer a complete 
adequacy of performance, and the general 
sound of the recording is good; only, 
possibly, some lack of bite and presence in 
the tone of the solo instrument could be held 
to share with Benda responsibility for the 
overall low temperature. 

Krommer’s Clarinet Concerto is less well 
recorded, and it suffers into the bargain 
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